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= Grostings peoplet Weloome
back to the magazine of Emdtown,
hema of the Moon Man whe sells the
mwoot on gtreat cornere st & dollar
an ecre {(cauticzing his bayers that
they will have to provide Sheir own

saran wrap skirt, ailver sandles,
chrome hair and lives with & Isdy
paped Honoy Moon. COf gourse. Well
thatts Madtown.

¥e {the majority of still-in=
town MADSTFians that is) have just
recently returned from the ¥iduwest-
con/Relaxacon in Cincinnatti where ,
we relared and reVeled and had a
good time. FEspecially momentousg fer
ons anonymous mamber of our
was a poolside tete-d-tete with the
famous Mike Glickeohn, when he mis-
took her for a lifeguard, luckily
for hin, he 4idn’t sepd her inside
for a drink or I would have spilied
liguor all over his loeks,

Anaothsr member of MADSTF, espea~

s 1ally conscicus of the developing
pick-np acens &t the con and of the
peagtips of some famous (sic) men to trevel with am eptc-regs of groping grouples, is

_ _meing over the begirring o F1 insidious counter lampoor jlam for the Eideuericon.

Other than %r.o galubri.c.s %292 into the hweartiond of America's EBible Balt and
an informal gathoring om €3 x 1otT of Jrly, tro HADSYT group has involved iteelf pri.
marily with pom-trogromed, -onnnd w2evly nealiszgs,  Author nights and radio play work
wili hopefully rstur2 to cuzr ohiii_a at ohs end of the summer, whan all of our menbers
havs returned I=om thelr eri”ic aguscr roirsats, In the mean time, NADSTP slouches to
cooler places fcr 1%s psetings (we're goins ctntinentsl and meeting at & local bar),
ard replacés> ens of S NUS'w vegular writors (Rick White, sway pleying with the tele-
ac-pe at Arecibo, Pusrto Lica) with Perrd Corrick in the fanzine review column, John
Berisit, being mot so far rencved (in Milwaukes), contimues to contribute we gretefully
p.port. Plans for & msmborchi) drive for this fall are unter way, '

Having reached its first birthday thia summer, MADSTPF is planning a wild, disei-
peted saturn? lia {at least 1 am—everyone else thinke ii's going to be just a plcnie).
The event, whetever, is scheduled for July 25th (and will take place while thie issue -
is being typed/printed--se ccntrol that adrenalin, you've already missed it). Also,
in bonor of this momentous ocecsiicn, the MADSTP group now haa ita very own T-Shirt!
(522 page 249 ){I wonldn't rdvis> trying to iron it on snywhere.) Reeardlance of any of
tho fndividuals portra:ed in ‘nis sketch to any real person, living or deaed, ja proba~
bly not merely coincldwntal, thongh I think I will be cleiming so until the lawsuit
proceedings lastizated vy covizin disgryntled MAUSTF wepb-ra have besen concluded.

As to this month's JAhUG, the advsrtimed Blood-For-l.inlein cover Las been rele-
gated to a gover-'n-er - lit-only, & compromise due ¢o Jan's not ahering my tasste for
vulgaritye.., Heawror, If you will read the isaue carefully, it ocontains several cone
tridutions to thi2 month's "tsataful™ blood uotif, mam, mmack, 4rocl..., among them, a
good practical articls by Perri Corrick on a tasty dy-product of hemoglobisn. C.

The srticle I hed plaunned to do for this issus still intereets me, but now seens
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impossible. I wanted to use library records in order to mscertaln {with m list of af
holdings) 4f wore male readers than female yead »f. I predicted that, using this test,
the results might ba eignificantly different then the results that ulyu the older
readers tabulated in the usual book club and magazims subsciption lista. ¥¥... Due

"to comaerdatle !.'uht-of-privacy rules in all the local iibrarias, this ressarchk has

been foratalled. If anyorne knows of & way to get sround this problem, 1'd sppseciate
knowing mbomt it.

Also this issue we have & multitude of non-scuttled projecis. 4Amorg tham ure -
Jan's editorisl on Future Eistoriea, our regular colucns (JGvsJB, revicva, etd,,.),and
& oquple of :’m_m regular colummns (two reviexs by Tom Murn which actually praise
thair objecis}. Our review column, this time and in the future will be divided into
"new" yeviews of books juat ¢ut, and "0ld" bapks (NOSTALGIA REVIEWS). Alse, this
issue, there is &b excellent article by Tom Murn on the Few ¥Wave in af, Experissnts-

" $ion goaa on iu &ll literature whather classified se mainstream or as sf. Tom Murn's

article describes aome of the exciting dbreakthroughs by some of af's moat dynasic
suthors, They, like avant-garde painstrean anthora find themselves in the precsrious
and exciting position of rot belng too sure-—-yst--vhether their paint brushes aAre cre-
ating life-giving vieions for the future, or whether, {1ike the confused follow desw
eribed in Thomas Pynchen's V), they ars only framtisally and useleasly repainting the
1l of an abandoped enmd sinking.ship,.. Whetever the ocutcome, the very recent art
that darsa to make itoelf vulnerable to auch judgement is exciting, And m¢ is Tom's
article.

For those people who have monticned that they will mise Jan's and my "friendly
rivalry,” let mo assure thes that gur opinions contimue to clash on occassion, snd will
o doubt return every sc often am a JANUS featurs (cecit 38 NOT & genre!) For those
still hungry for conflict, see JBvsIB...

Speaking of recurrent festures, we coma to Jan's of ten~planned Harion Zisser Brad-
ley article... Or maybe 1 ehould say, we won't {this time...).

Ome word sabout the two fictions included in this issus of JANUS: Credit must be
&lven to Jobn Bartelt, aince it was during & conversation with him on the nature of
tine, while he was ing the proceas of writing *Paradox Lost,” that my own story was borm.
My 1oose interpretation of the principles John so puch more carefully ellucidates in
hia story can unfortunately be blamed entirely oo myself. Howaver, it might bes inter-

~eating to read the two stories kmowing that they started at close points of origin.

That'a all.
SEE Y)U IN KANSAS CITY!




" The proliferetion of Fuinre
Histories has becoms a noticeabls
phenomenon in the recent history of
Science Fiction Literature, ' This is
an Interesting and, in smany ways,
loglcal step in the develapment of the
SF genre. To understand wiy it is o
one must lock at soms aspetty.of
SF of the past and present "™
An operationsl definition of B
Future History would bs heljifwl at this -
point. A Futpre History 1s a fictional
schame, sncompasoling a2 brosd time— -
spen, set in a future time. I{ newer
appeears as a totality within a aingle
work by the auvthor who creates it, but
refarences to this dlscernahle scheme
found in one n%vel are, to a2 great
extent, consia’®qt with refercrces
found in others by the zume author,
Tha schame which lies behind g Future
History is usually not saditten cnt
until after an autbor bas begun to
use it in his/her ficticn as with
Larry Hiven's lnoun Space" time-schewme
or Heinlein's now famous fictional plan
for the future. The schems may naver ‘
be uritten cut at all but consistencies
will appear within the works of an
suthor which mske his/herrea ders
suspect the existence of a Pubure Hig-
tory, With Ursuls LeGuirn's works , one can pick up referances to a culture or a pla~
nel explored within one novel, as passing referances in another, Marion Zirsmer
Bradley®s “Darkovor” serles , slthough sumetimes inconsistewt from nowel to novael
with regard to minor points, is slowly becoming the Future History of snother planet.
This is pointed out in The Geminl Problem by Walter Breon, Katherins Iurtz’s "Derymi”
aovries 15 2 sladlar case, A Futire History ia not aimply o serles of books about ane
subject Mut rather a system for the future which operatez as Af it were a knowm
past. It is a history of the future, -
A Mfurcated arguenent for the loglecal development of Future Histories can be
mads, One can consider both the mature of SF literature as it has developod and the
advantages which FPuture Hstories sa a subset of SF literature, bave to offer the writer
and reader. - : <
The first writers of modern Science Fictitn, in the late minetventh csntinry, had
a formidatle task before them, Thoy bad te fulfill the demands mads of any orsator of
prosa flictiont to write solid, convincing, fictional works, They had their oun
peculiar chellengs to overcome also, Peopls had t6 be introduced to the idea that
technological develomments could be 8 plot source for a work of fiction, The possikile
effects thet changing technology could have on the people who live with and in it
was then and still is an elemental part of much SF,
Writers of the last three decadas have profited from the freedom earlier wiriters
won for them, It was a freedom of acceplance, As readers got unsed to the idea of
technology as an elemsnt for story plots, writers could become leas and less bound by
the necessity af JwotAlying thelr subject with alaborate explanstions of dstails of
the techmolegy which appeared in thelr atories, Thiz hayd-won acceptance of the real
of SF also marked out its bounds. 5Science Fiction came to be ssen az the portraying
of a possible future rather than just a piece of fanciful thimking recordsd in story
form, As authors deveted ieas and less nsrrative space to convincing their reeders
. . Copyright 1976 by Janice Bogstad C - : 4
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of the validity of thedr subject mattar, technology and 1ts effects on humanity, they

could devote more amnd more attention to experimenting with possihls future technologi-
cal change.” This was thelr first step towards freedom in narrative speoulaticn.

Ax moye writers became interested in the potentialities of SF, and mowe S was
consequently written, another froedom was bequeathed the contemporary wrdter, HRot only

did roaders oome to accept technology as part of the plot struciurs, but they alsc be=

gan to aceept certain recurrant aspects of that technology., This accesptancs came
sbout through the aheer proliferation of Sciencs Fiction Literatire itself, One read
again and agadn about travel to the moon and other plansts, one read of differsnt
poasikilities . through which technology woeuld ellow inter—stellar travel, The ideas
of rocket=propelled and faster—than-light travel. teleportsation and time~trawel, were

. astplorad within what Ursuls LeGuinn has called * the experdmental latoratory" of SF.

( Thia i= stated in a n essay called 1 "Js Gender Necossary” in the anthologys .

AURCRA 1 BEYOND EQUALITY ). The more individual writers ecplored sach of these

subjects and their implications, the more freedom each whiter hnd to concentrate on
details of hisfher particular interest, Say a2 writer wished to explors the implisations
of time travel, By the sixtles, through the afforts of such writerz as Robert Silver—
bubg, he had several well defined areas Irem which to choose, HE/She needed only

to choosae & theory or conceptlon of time travel without having to stop and explain

all aspecta of this theory in order that his/her readers might sccept the fleld of im=
tereat, With the freedom given the writer by the appearance of aertain aspecta of his/
her intersat in othar 5F, he/she could go on to lock at a particular gapect or con-
ssquence of a theory of time travel in more detail, Hefshe need not explain the very
corncept of alternate unlverses, for exmmple, in order for this concept ta take a

major part in the creation of his/her plot, Ko longer need an avthor exhaust the
groater part of his/her story en technology itself, Hefshe could turn to developing
effective plot and characterizations purhaps, In the last decade, with the "new wawe”,
wo have seen the revintroduction of the exploration of writing a3 a techniguo™into the
ficld of Scdence Flctlon., This can only increase the posslbdlitics for SF es an
axpressive medium, RBut it can only come about bacause the other stepa have been itaken
by sarlisr SF witers,

The proliferation of 5F movels discussing the trappings of a technological future
have another dividend for the contempor writor, When an author can borrow fresly -
from the ideas of other authors, shen hefche can deperd on a certaln forelmowledge
of the ganre, he has more narrative spsce avsilshle to his to explore another subject .
HE/She can perhaps soncontrate on the interretationships between people and changing

“techrelogy, Such an exploration accurs in the works of writers like Lerry Biven amd

Ursula LeBuinn, They work with ths techwlogleal givens of the genre in order to
explore their won particular jnterests ut they also skillfully intreduce the hugmn
alement into their fiction.

with the ously mentioned authors, and meny others such as Robert Heinlain,
Gordon m.:xmf In the DOrsal novels) Harry Barrison( In the Deathworid novals),Marien
Zirmer Bradley{ with Darkevsr),lssac Asimov{ Foundatian Trilogy) amd perhaps Frank
Herbert { the Dune tooks}, the perceptive readsr can discern the develomment of the .
next step in a progression towards mors definitionpredating the creation of en indie-
vidual novel, The specified works of theae authors include more givens than axtst
generglly in the field. Each of them has created their owh set of parameters, troad

" outlines within which their novels operate. U(ne conld see this progresaive-in r»sasa

in the mmber of givens operative in s particular SF novel as belng progressively more
restrictive on the freedom of the anthor. More rules must be complied with as the
fleld developes until finally authors are creating sets of rules for themsalves within
the rules te limit thelr freedem. Actually however, with these Future Higtorlies, =
they are creating a certain kind of fresdom for themselvea, Frw exmmple, Lefuinn
¢an invoke tho paradoxes of faster-than-llght travel as it relates to the nature of
tims, subjecta which have besn explored much in SF aa well a3 in contemporary physics,
without having to to describe the whole controversy in detail.in The I_lkﬁssed. .
Speculation in the field of tschnology is asseptabls to modern readers that parti= -
ear techmological problem is acceptable, She can also invoke the umiverse she hes
. ‘ CoNTIAUND OF PAGE 18  ~ T e
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10262 John Jay Apt. D
Indianapolis, Indlana
46236

Mso at this address le the fanzine of dubions distincetion, ECLIPSE, the Indianaspolis
SF & ¥ Asas"n President {me) and ore or twn demented orcs,

Daar Eﬁitor's.

Thanks agaln for JANUS, it brightened what had been a cull dey, I was in cone
ference for hours with Peg Regars and Hary Alice Simpson(editer and publisher of
Child 1ife magasine, respectively). CL IS GOING T0 a SF format/content, starting with
the January ish this coming year,

Editordal was mice ut T miss tha AkEELAE §f DIALEE Triendly rivalry botween
two editors, 1 refuse to join im on the controversy, Af that is what you wish to call

- 1%, about SF and its llterary aspirations. I den't glve a damn whether or not SF is
svar "accepting” in the outside world; 41t wlll remain close to wy heart and sorew
thoze wdio wish to drag SF out of the gutter. You can't drag us out kicking and scream
ing, you have to bave -z wllling entity and as long as we have Elwood and hls oquals
wn will stay sthere I'm comfortable —~ lonely and atused, Nice letters and Puck iz
yight, the magazina I mentioned will pever sea the light of day — which isn't too ter-
ribly upsetting, After szll I managed to get payed, which is all I cared about (I've
already had the article published elsemhere and the Rolleritwll review is WAY out-ofe
date, , , .

Vonda McIntyrs &5 & nice lady. I wrote Ursula LeGuinn to get her addvess, ut
LeGuinn wvas in london and sameone sorted her mail and sent my lettar to Ms, McIn
Har responss was nice, Extile Walting was the toplc and pralse juat flowed. I have

6
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read thres hooks that I fesl/felt were good encugh for the Bugoa: The Forwver War
by Ealdeman, Inferno ty Fowsnelle and Hiven snd The Exile Waiting hy McIntyre, I
e tut had damn little plot. You can only do so much rebashing
Forevar War lacked characterization, tut the idea was

The Exile Waliting, however, had ewellent charapteri-
BR .plntuﬂstorynnddssmadhaththaﬂugomdmahﬂamtﬁaudthaﬂohﬂl
and didn't get on the ballot for the final #nge woting., Shit! 1 guess having 2 well-

be said pontificating.

- I"n mot mich 0 & feminist tut I agree with some of the principals, at least the
- ones eopresaesd Ly Farenthold and Stelnhem when I attended thedr talks of W, T was

8o impressed T joined the local NOW chapter tut have et to go to any of the meetings,
I'm not that , much of a joiner but they need the money. They probably need woluntesr
mcrkarsmrahttIdon'thavethetﬂme. Anywho, this is suppossed to be leading up to

Iif
BEs,
1T
-1y

<. a ccomment of the Gomoll article, tut I'm surs going around it in a round about mamner,

Bt first off, characterisations of women are worss than Jeanne made out in her article

== ghod I had bstter learn to type ~= Teke Asimov and ¥orman and Burroughs. The first

has written storilo, cold women, but them all his characters are like that, Norman 1s

just one sick cockle -- or 13 it KOKy/ ~~ and shonld be cast out. The last turd

wrote ridiculous characteryerization all the way around tut had these pure and chaste

women that have never existed outside of fiction, Bat, 1llke all things women in litere

ature are evolving., Slowdy, nind you, but there is change, The muclear family wdll

dissolve ons day soon, say within a century. It wiAll never disappear altogether, but

we can geo the begimings of the change today, At least two of my friemis have

docided mot 1o have chilédren, one going so far as to have her fallopian tubes "tied”.

If I uas married I think the miclear faxily would be the way I lived for awhile, tut

the traditional roler would play little part in the home, Besides, I love to cook

and I like habhles = can't stand 'em whan they get to be seven or so} they pet dowm

right cruel to mach other and animals if any are present, Steinhem said in her . _

lecture, and anthropologists ars in agrsement of the most part, that prehistoric _

socieoties wars metriarchel until it wmas discovered that the man played a rols in the T

bearing of children, or rather, the conception of the chlld, Somehow, we ‘uat took =

" over over the cemturlesz and women have not had the chance to re-amerge until recently.

I sound like a preacher, don't I? Anyway, it was an excellant article, —
I won't even read the article shont Ellison, That short little creep (the later

adjective was used by him to describe Juanita Coulson svhen she dsclined to buy his

zine O so many moons ago) irks me to no end, I mede the mistaks of sseing a Boy

and His Dog, Suzanne was wrong, once IS enough,

KARK

TALES

Barry Glassner

_ Box 24226, 5t, lomis, Mo,
- 63130

Thank you for the June lssue with your review of a story from our sume* issue,

We are pleased to sse that you have taken sufficient interest in TALES to rw:l.ewns in
your mggazine, Also enjoyed randing much of the rest of the lissue,

I mst correct your information about TALES., We are America’s moat wldely read :
fiction megasine, btut we are nonpzrofit. In fact, the editors regularly ball theuga-
zine out, We pay writers $25 when we can, which includes the present months because
we ronelved & zrant for that purposs,

Tours is the only negative resction we hive raceived to "Perchance to Drean,”

T e reason I do not find your review coavineing is that it largely rests on the azmezp=
tion that SF astorles mist be ponclusive ty one means or anothexr. The strength I and
mmuraurrﬂders rwndin"hrcbme v thodmorit-mitsimnmlusim

-7
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Tou make asmmptions about the narretor®s-sssvmptions which the story does mot specify,

Pet-e:' Wm S LS
907 Vii1ll4amaon §2
Madison, Wiesonsin 53705

‘ Parbnpolm a it too harsh in my reoview of Jack Stuart's ut.o:w"l‘amhmcnto
Dresm,” and I hope I did not cause hurt feelings, However, neither that very remote
poesibility, nor the faet that Mr, Glassner dd not find my review convincing, mor the
lack of other negative opinions of Stuart's tale, lmplies in any way uwhatsoever that
the logic of xy arguament was unsound, —-«if TALRS wishes to win a popularity contest ,
without proper regerd for the quality of its material, that is none of my tuainess,
except that I #ubt it makes for good fiction.

My commentary is too cokplax to repeat in detail hers, and cvertainly much more
camplex than to suggest merely (as Glassner interprets my views) that all SF stories
should have unamblguous endings that prove a point—to smumarize, I suggested (1)
that the aclentific basis of Stuart’s story was nonesenss, and (1i) that the story
&8 a whols wa3 flawed conceptunlly, whether scientific or un,

Mr. Glassner copments that I was wrong about Stuart's intentions-—I reply that
if 1t was Stuert’s intenticn that the experiment prove nothing (which I doubt),
then I have no objection to that, tut I object in that svent to the apparent lack of
disbelisf on the part of the witness at the story*s end, even though he had :l.nitia].‘la-
had rather severe doubts that the experimenter could ever prove
if 1t was Stuart's intention {as I belisve) that the experiment does prove the inven-
tor's integrity, then I object bocause an unsound experiment (without substentistion
fron independent sources of evidence about the real world) proves not a damn thing.

As for my Anformation about TALES, I apologire for not checking more carafully;
I must. have recollected incorrectly frem the WRTTER'S MARKET=——-surely TALES did not
misinform them in the first place.

PETER

AW Books, Tne,
1301 Avere of the Amaricas
New York, N.Y, 10019

Dear JANUS:

%When I first reed the mamuseript of Tandth Lee's ION'T BITE THE SUN I realized
that it wms a novel that people would elther like intensaly or dislike intensely,
Tt would seam that your reviewer, Thomss Marn, unfortunately for ms, fell into the
latter group--there seams to be no middle grouping.

To offast your review, I offer a quote from a letter (unsplicited) from Marion
Zimmey Bradley, March 21s "I have just sent a reccomendation for a Febula--wy first
evar—for Tanith Lee's DON'T EITE THE 50K, I think it is probably the finest hook you

. havsarerpub]ishadan&IalanraalitissHEl.-Lufalotbetterﬂmnmsturthe

books that have won these awards."

Your readers may have by now seen Tanith Lee's THE STORM LORD which is more im .
THE EIRTHGRAVE's siyle, And thers 43 fo bo a sequel to DOR'T EITE THE SUN which will
cl v mich that apparently weat over your reviewer's head, This is entitled

GﬂPPHIREWHEanduﬁllhomblishedinJmmlm

DON WOLLEETH
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.Herlen Ellizon

%454 Coy Drive

-. Shersan Oaks, California 91403 _
‘As previcaRly, JANUS received and read with pleasurs., You contirma o gekiinh & Jour-

na) of oomsidarable intelligence ang worth.

Doug Barbour's comment (in his letter) that "when women are few, thoy will de welle
treated” g )g THE MOON IS A HARSH MISTRESS, is correct, of course, given am intelligent,
ordered soclety. It 18 wrong, it sesms to me, given the wild, semi-barbayic scciety of
"4 Boy and Eis Dog.” In Heinlein's novel, we are dealing with intelligent, sultured
people, whataver their othor flaws. Iu "Hoy/Dog" we have very young, very ghsotic,
very ansrobic kide who have feelinge and nesde, avd very few rational, ordered, long~
view impulses. I patterned the society, suck as it was, on the historical model of

all cultures aftexr a decimating wary repe, looting, self-serving are the forms, It

-isa't evan & pexist soclety, it'a a pure survivael ome, with hardly any room for the

nloeties. Forhaps the sequel I'm writing—"Blood's a Rover'~-will explicate that werld
better. But Mr. Barbour's view, however correct for snother fictional society, simply
ein't right for the world of Vic amd Blood. ,

Cliff Simak's gentle and solid commente about "new wave" were & joy to read. In fact,
the entire interview was & joy to Tead. Cliff continues to bs ons of the sxemplary
figures in the gemre becausd, like Jack Williamson, he hea forced his talent to expand,
to operate at tho outer edge of his craft at all times. And not coincidentally, both
Cliff avd Jack have brilliant atoriea in THE LAST DANGERCUS VISIORS that are az sy
courant and experimentally sound ss thoee by sny of the "young turks.®

I have read Ms. Teterson's article dvaluating and attempting to analyze my work. In
some reapects 1 think she ie quite right; dut overall I £ind the piece light-years sway
fyom what I am doing, what the stories were intended $0 say, how my heed works emd what -
their "meaning” might be. For the most part, it confused and saddened me. I have the
faeling thet €ryilng to effect this kind of academic criticisun is a thanklese and ulti-
mately pointless chore. It i® like Monday morning quarterbacking, to eaploy & time~
honored macho phrese. No one but the writer can ever roally Ymow what the writer peant.
Apd tossing in "Try a Dull Enife,” which ian't even remotely concerned with love or
male/fensls relationships struck me es spacious.

" The long assey on love that I wroie to introduce the new Pyramid edition of LOVE AIN'T

WOTRING BUT SEX MISSPELLED, plus the stories therein, apeak for amy position as elogquentd-
1y as X care to be spoken for. I refer Me. Peterson and your reaiera to that naterial,
Tt's rather exhavative and may well serve io invalidate mach of what she eet down as
proven fact, With all due courtesy to Ms. Paterson, I have the gut-feeling that she
broaght more of her own world-visw to her interpretations than my owi.

At leapt, I hops to Cod she*s wrong. I would hate like hel) to think I'm that depres-
sive and unplessant a person. It is clear that there ia n¢ rancor in her srticle, amd
a> none is engeandered hsre, but I cannot help wondering how her conclusions parse with
the phone cell I received yesterday from a nameless reader out in the wilds eomewhere,

‘who called to thank ma {it was a wosan) for my presentation of (what ahe callsd) “re-

tional neo-Teminist viewpoints.® I don't ¥mow that she wes eny closer %o it thap ¥Ns,
Petersom, but frapkly, folks, it's truly difficult for 2 man to write about women these
deys, without being conecious of the alert audience out there waiting to pounce on the
wTong Wwords. '

1'11 go this far, howevers Ms. Peterson's thesis was that in my fictlon-—and by eaxten-
sion I' myself—love is oguated with "pain, deetraction, even death, on many levels.”
She 18 oue~third correct. In my view, apd in amy experience, love i{a equatsble with
pain. I think anyone being honest with him or herself, anyona vho has ever-taatsd love
will agres, It is painful. Pain and plemsure being inextricably-linked, of oourae.

.. Without the pain, theye would be no comprebension of the pleaswre. To deny that is %o

CONTINUED OF PAGE 45. S
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How does the old

saying ¢p?

Piéhat afe ittle
boys: wade of 7

They are sade of
frogs apd smails

snd little iron
pails.™

Jf what...? wall,
& 8light editorial
"o license seeme to
i S ) have crepi in
' : there at the end
HAVE You GOT A o that the xhyme
' . ¥ill illustrate an
BOAT IN YOUR BODY 2 33" W'romrien
. . at a OV Tolkien
' Soclety meeting
' thia past winter,
The topic of the

PERR} CDRRICK | asoting vas the

Pnilip Joeéd Paruer
RIVERWORLY series
~—gomponsd Do far
of the books, TO

. YOUR SCATTERED
BODIBS GO and THE FABULOUS RIVERBOAT. {The affinity between Middle-Rarth ard River-
world Yeing €0 self-evident, I need not elaborate further on the sultabilliy of thia
an & Tolklen Sociaty meeting top:i.c.] Preaumably many readers of this magazire are
fapilier with the Riverworld eeries in whichk Farmer postulates an extremely long river,
on the bauks of which live 811 of humanity {but no other animal 1life), resurrected
ypouthful ard apparently immortal. That is, people can be killed repeatedly in River-
world, but each time thay will be resurrectad gomswhere else along the Biver, . is
FPormer tells us in THE FABULOUS RIVERBOAT, “"There ahould have besn neo cowapda in the
Riverwvorld; courage should have bacomé univeraal. Death was not permsnent; a man wae
killed only to risze again.™ It isn't quite that aimple, of course, tut, for example,
along the River, kidnapping ie considered a woree crims than murder.

In THE FAPULOUS RIVERBOAT, Sam Clemens {nliaa Mark Twain) constructs ap iron
paddlievheelexr with the ajid of irom secured from a glant meteorite that falls ip the
Rivervelley, At the end of this second book of the series, we aee the riverboat heing
atolen from Clapesns after ita painful construciion. Sam ende the book by vowing to
baild another boat and go seeking revenze on the thief,

¥hen the group at the maeting reached this point in the discussion, several
paopla toyed with various ideas of vhat means Farmer may have in mind to use in hiws
next book in order io introduce more fron inte the Riverworld to enable Clenens to
achieve bis ends {another meteorite being unlikely). Somewhere along the line, Phil
Kaveny, future chess champior and group bedyguard, remariad that he had heard it said
that there is as muck iron in the human hody as thers ia in & small iron uail. 'This
gtarted off a whols series of speculations {limited only by an &lmoat complete lack of
tacts) on ways apd means of trapsforming people inte riverboats, '

Several days later at a party, the participants in the sbove dlacussion were re-
oounting the proceeding to me, “Ah ha, Perri,” -they said, "you ahcuid be able to
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.. figure all thim out with your <chemistry backgrowed.® T startéd to sxplainm that this
"wes probably beyond the usual expertise of your typical chemiast {even of one 2s nsces-
_ sarily versatile as I} but stoppéd myself.  How ouch iron is there in the umin body,

anyhow? Fow sany people would you need, say for a torn? ' Eow would you extrast the
iron? Lowely food for thought! : ' S i
- . Irom $n the body is mainly found in the blecd—as most people know fras watohing
Geritol commercials. Blood, howavar, ia composed of plasps mnd erythrocytes or rmd
blood cells. The red blood cells are composed of 60% water ard 408 =solfds-—the latter
beirng almost srtirely the red pigment and major ¢xygen carrier, hemoglobin. Xow hemon-
lobin 18 & large, cemplex organic molecule whose molecular welight is abewt 85,000
the moleoular weight of water, for compariscen, iz 18). There are Tour iron stoms in
each hemoglobin molocule, so hemoglobinm ia 0,344% iron by weight. Medical tubles tall
us that the hverags adwlt has about 160 gram=s of hemoglobin per liter of whole blocd,
Since the typicel heelthy adult has in the neighborhood of 5 liters of blood circula-
ting, 5x160 or 800 grams of hemoglobin are availabls per person. Ah, mearly there...
if esch persen hus BOD greams of hemoglobin and hemoglobin is 0.344% iron, ‘then B0Ox
0.00%44 or 2.75 grsms i the amount of iron per person. Thersfore, each pérson repre-
sants about a tenth of an ource of iron, With 146 oze. to the lb., 160 people would
be needed for a pound of iron and 720,000 peoplie for a tom!

This alpost begins to look feasitle, Riverworld is estimated to coatain 35-37
billiorn recyclable pacple-~an almost unlimited source of iron=-even considering ineffi-
ciency of extraction end conversion and the probable diginclination of thea source ma- -
terial to cooperate wnoleheartedly. Ferhaps the moe:t persuaeive of Mapkind's adver-
tising execuiives could get together and come up with a campaign emphasiging aelf-
aacrifice for the greater good——& la U.S. Army recruitment. Or perhaps they could
produce one appsaling to pecples' wenderlust and aearch for adventure—"In one stroke,
see now lands, make new friemds.. ,” sfc. It would not appear to be bveyond the ability
of part of %the human race tc convince the rest that to stend up and be slaughtered is
a wonderful thing--eapecially since tha alaughtered are gusranteed resurrection, 0Or-
ganizers and inatigators of the various medievel Crusades should be naturala for this —_
—they did it once before, after all.

Yery well, we have our hoards of people lining up, sach clemoring to be first,
How to get from the body to the boat? The sollection of the blood could be left to N
trained butchers and arimal sleughterers. We have no doubt that they alaughter ani-
mala hmmanely, right?-——we peed not soruple then to put them to work on hupana. Once
the blood is collected, it needs to be ashed. The grailstones (which supply River-
sorldera with food and other paraphernalia) have tha mbility to incinerats the fleah
of the unwary, 50 they could be used to convert the organic bleod to inorganiec ash.

‘Assuping one got the blood completely ashed, one would have essentially a mixturs of

iron oxides. Now we're getting somswhere——iron cxides are what iron ores are all
sbout, If Clemans was able %to take &n iron—-containing meteroite amd smelt the free
metal from it, then our ircn oxide ash should be a ¢inch for him. :

' So the problem removee itself--the hundreds of thousands who contributed thelr
1ifes’-blood to the undertsking should be rewarded in aome suitable fashion-~-a free
ride in the riverboat perhaps, with poesibly a pull on the whistle €for those who <on-
tributed mora than once. Even the name of such a riverbeoat suggests iltzelf-—what

‘other than DRACUDLAT :

If Mr, Farmer should find himself in dire straits, he ie welcome to use any or
all of the ideas presented here, Remember, the next time that you see 8 bur in the
gutbter——don't lock on him as a useless plece of humanity; dor't look on him as' a bit
of mman flotsap—-instead, look on hip g5 a tyo-penny naill

- BOT PLASH{!!

No, not that kfnd of flashw-s news flash., John Bartelt (who, =ay regular reader of

- JANUS knews, 1a a regular contributor to JANUS) 15 proud to agncunce ths publication -
of the first (and poseibly last) issue.of his own zine; DIGRESSIONY, Opn sals any-
whare fine fancines are seld, or write to John Bartelt, 442 W. Gorhem, Apt. 2, Madison
Wiaconain 3703 o ; T P PR o
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I recontly rversad Uraula K,
LeGuin's magrificent PHE DISPOSSES-
SED. I had read it whem 1t firat

- came out (13747), cover 'to cover,
and was profounily affeoted by it.
It changed mysdcio-politisel-econ=-
omic philesophy radtomily.

(I cAN'TMELL IF YOU'RE TRYING

TO BE IRONIC OR MOT 50 I'LL -
INTERPRET. - LEGUIN MANAGES 10
DRAMATECALLY PORTRAY, THROUGH
ITS REPRESENTATION IN THE GRAD-
UALLY TRANSFORMED CONSCIOUSNESS
0P HER PROTAGANIST, SHEVEK, THE
DIFFERERT EFFECTS WEICH DIFPER-
ENT ECONOMIC-FOLITICAL CORNw=
STROCTS HAVE ON THE INDIVIDU-
AL. EER CHARACTER MOVES PRON
PRACTICE TO THEORY TO PRACTICE.
HIS FINAL URDERSTANDIRG CF THRE
USEFULNESS QF HIS DISCOVERY IS

-

M ex ‘. DEMOFSTRABLY CRBATED EOT BY
- EITEBR TBE CAPITALISTIC QR THB
Jown Rarvrelt - ARARCHISTIC SOCIETY EXCLUSIVE-
4%‘:& sm LY BUT BY THE CCNFLICTS EACH
803 OF THEM CREATE IR QONTRAST TO

HIS NATGRAL FEELINGS, THIS

CEARACTER PORTRAYAL IMPRESSED

ME PERSONALLY MORE THAN THE
SCIENTIFIC ASPRCTS OF TER NOVEL. ~-Jan]

1 badn't really read the whole book again (only going back now and then te read certain

pasaagon) since; when I did decide to reread it, I decided to do it differently: I

started with Chapter 2, read all the even .numbered chspters, then went back to Chapter

{1 and read tke odd-numbered chaptera. For you few benighted souls who haven't taken

the time yet to read this book, I should point out that the book staris aomewhera in

the niddle of the etory, thon Chapter 2 begins when Shevek, the protagonist, is a child.
(I wAS JUST REMIMDED RY OTEER READIRG I'M DOING THAT THXS 'BEGINRING IN THE MIDDLB —
OF THE STORY' IS A CLASSICAL TECHNIGUE FOR STORITELLIEG WHICH ORIGINATED WITH TBE _
EPIC. THERE IS EVEN A LATIE TERM FOR IT: IN MED RES. AH, THE MERITS OF A
HOMANISTIO EDUCATION ARE NEVER-ENDING. ~-Jan '

Chapter 3 starts where 1 left off, and they continue altermating, until Chapter 13 fin- K

ishes 1t. This time, while the social implicaticna were again fnteresting, I was alap

gtruck by the percepiive analysis of the physical quantity, time (Shovek is a physic-

imt epecinlizirg in “chronosophy,” the study of time}. Ms. LeGuin's ideas and concep-

tions of time, 28 brought out in Shevek's theories and in the atructure of the book,

are hoth clever and subile. In caontemporary Physics, especially in the last century, ““

it has cowe to the attention of theorists that our presant understanding of FPhysics ie

not adequate t¢ explain soue of the observable qualitiea of ¢ime, Shevek's theories

began to deal with these problems. Shevek first promctes the theory of Simultaneity

over Sequency, the latter being the accepted theory, and then, in the epd, combines

the two. It is with this synthesis that the theoretieal groundwork is leid for tha

ansible, the device that allowe ingtanieneous communication and that appeers in other

of her stories, -(Synthesis of oppusites seemz to be & recurrent theme in Me. LeGuin's

stories: the inhabitants of Cathen/Winter in TEE LEFT HARD OF DARENESS, who can be
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':I.'hlrlml rfunsle, iuthaﬂwtmleth&tmmtouind perhaps somneday I can

take a in-depth lock at that (or someons elae can)). -
WHAHBHMWIMMWEMPRMCTBWSWI& ™ MB THEY
SEEN MORE AN SXIPRESSION OF WEAT PEOPLE ARE LIKR WITHODT TEE, (PTER NERAYIVE, EP<- .

PRCMS OF CULTURAL ASSOCTATIONS WITH A PARTICULAR SEX. ¥3. LEGOIN DOMR B#SCRIBE

EZR UWARSUTERS IN 'MALR' OR *FEMALE' POSTURES BUT X TEIFK SHe DOES 89 WO LACK OF

A BEYYER WiY TO DESCRIRE THEIR ACTICKS. AT CERTAIN TIMES IE THRIR LIVEW, WEEX THEY

TAKE OF PRYSIOLOGICALLY MALE AND FEMALE FUNCTIONS, THEY BECOME "m OR "PRMALE"

~THS MY OF THE TINE THEY APE PECFIE. —Jan) :
Also, in readinr the chapters out of order, I began noticing more 0‘1 the syubolisn
(thmgh this iy have been juat an effext of rereading). Thare ere & gx'ﬂt MNy subw
tlaties in this novel; I may go back and resd it again.

Dne mare observation, for what it's worth: the story of TER nmossmm takes
place on twe placets {which orbit each cther, and orbit the star Tau Ceti, Just as the
Earth apd Moon orbit each ether, and together orbit the Sun); there are s fow refer-
sncea to Barth, and thers is e Terran cmbasay on the one planet. OK, the cbservation
ia thim: in the few Terran worde used, the long i zound is apelled "a‘i. Thare ia ref~
srence to an old Terran physicist, Ainsetain (Rinatein); later, one of the Terrans in
the embassy exclains "Fali-god!" presumably, "Hy=godl™ 1 don't know what this oearns, I
Juat thought I'd point 1% out (oi‘ course, there are the Haoinish, that ancient race
from which we are supposedly all descendant),

[ POSSIBLY A VALUABLE OBSERVATION FOR READING MS. LEGUIN'S OTHER WORES... -wJan]

There ia a pew prozine cut, QDYSSEY, edited by Roger Elwood (who else?). Since
it inoludes reviews of fanzines, it's only fair that it get reviewed ftself. I have
only the firet iasue, for Spring 1976; it'e supposed to bes a quarterly, so I imaging
the second issue is out, but I haven't sesn it (but then, I haven't been ebls to find
much of any sciance fiction magasines on the stands lately)., (I got my first copy .
from B huckster at Minicom 1i.) It has a cover by Kelly Freas, which sort of legitimaw
tiges 1it.

[PERBAPS YOU CAN ELABORATE IF YOUR NEXT COLUMK WHY & (OVER BY KELLY FREAS LEGITI- —

MATES A BAGAZIRE. DOES OHE WITHOUT & COVER BY THIS ARTIST RECESSARILY LACK LEG-

ITIVACY? OR IS IT THAT ASSOCIATION WITH THE PROLIFIC "LASER" SERIES? DIDR'? I

HEAR TOU SAY YOU HAD A NOVEL YOU WANTED PUBLISHED?... -—Jan]

It contains three novellas, one by Fred Pohl, one by Jerry Pournelle (which was OK, but
the ending sesmed 10 have been a little chopped {(by the editor?))

[-—RO\‘P, DON'T GO BLAMING THE EDITOR WITHOUT PROPER VERIFICATION-—YOU KNOW WE ARE

ALL APTER YOUR BEST INTERESTS.., =-Jan]
and the third by Robert Blech (billed as his first SF work in years), called, "E'!?P"
(1f you can figure out what those initials mean, you should be able ta get all the
jokea; otherwise, gsome of the jokea may go right past those totally unassociated with

. Pandos (breakisg into "ET® snd "FP" may give you & hint (I must mdmit, this reporier

didn't vother racking his brains, but just plunged in, and found out very quickly))),
Thore are &lao five short stories: "Jeremiah, Born Dying,” by Jozeph Green, which
struck me as just very fourth class (somsthing good for a fangine).

[I RESENT THATt!! AS A FANZINE EDITOR, I MUST REMIMD YOU--OUR STANDARDS ARR VERY
BIGE. —-Jan] ' :
Alsc, there is Thomas Scort’a's "Somedey I'1l Find Yon.” Abeut the enly thing suspenee-~
ful abeut this one was wondering if I really had guessed the "surprise" ending half way
through (I had). From the beginning, it struck me thet the story seemed llke mowething
from the 1930'a; very trite in some Bense; very clichetie (that's a word I juet made
up; it means te be riddled with cliches, or taken 22 a whole, having the nature of &
cliche). Apd, I might ag well get picky: hia understanding of radiation et radloac-
tive wuste seems fuzzy {there aren't guite enough details to really pin him down amd

' gay be's wrong, tut he domsn’t sound guite right either). And, ms long as I'm g«attinc

fussy, Soortiz is billed as the "Author of the smash bestseller, 'The Towering Infer-
Do;'® mow ths movie, "Zhe Towering In.femo.“ was based on two boolu (m.tthar of ¥hat
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tith), one of which was co—suthored by Scort..a.. 0h well, back to the nagnw.i.u.

‘There are alsoc features: & colummn by Theodm:'e Sturgeon, in which he talks abeut
books and varicus other things; Robert Silverberg 1s the regular book veviewar, and ‘
Charlie Brown'a column, "Fan Scene," ig primarily concerned with raviewing tb’ top fan-
gines, Kpd. tharo's an interesting interview with Zonna Honderson.

A fon¥ mﬂs about the magazine's formet: it's 8z11 1/2, and 80 pagws. m It's
obviously for sssa distridution (it even has thosé funny little $¥ipes for fﬂ,oc encad-
i.ng} There Are an ewful lot of ada in it, the kind you'd expect to see .ga ‘% joomic
book, aort qf 1like "Be & Locksmith" or "How I made & Fortune at the M}: in some
Places, evasy other page is an ad., They've alac apparently iried to azve pOnOY on arte
vork by using pioces twice {1like once in red and once in blue, and maybe 'trimmed & 1it- .
tle differently). Good ericf, I just looked at the ed for the megarine i.tuo].f. Iot me -
quote: "For those tens of millions of pecple who thrill to the adventures seen on SPACE:
1999, and are etill gripped Ly the exploitzs of STAR TREK, here Za 8 new sclence-fiction
magazine.,.0DYSSEY." They may be in worse treuble than I thought. X slso note from &
the ada that this same publisher puts out UFD REFORT, which louks like the kind of thing
that givea UF0 investigatore atd name. In all, it*s not a terridle amegazine, bdut
thors's plenty of room for improvement (I don't think Benm Bova. is sweating too hard).

I probably should have said aoneth:l.ng nice about ODYSSEY; I'm trying to sell them some
atordes...

Speaking of prosgines and Ben Bova, the only thing I've had tima to read out of the
August ANALQG

{89cH DILIGRENCE, I'M STILL OF JIIHE --Jam]
is-Joseph Goodavege'e interview with Carl Sagan. It stunk, The first half consisted
of a 1ot of alwost hostile questione putting Sagar on the defenaivae for diacrediting
Iommamel Vellkovsky's erack-pot theories; then Sagan had to defend Elnstein's Theory
of Re.atiﬁty t¢ Goodavage, who acted like he had never hegrd of it before, They only
oqcaamnsll;y touched on anything interesting., Why didn't they talk about the Viling

'niaaion to Mars, or scme other subject Sagan could waz eloguent on?

(EUT WB MUST MAKE EXCEPTIONS FOR INTERVIEWERS WITH EARTHBOUND IMAGIRATIONS. GOCD
GRIEF. I SAW A TELEVISION PROGRAM WHERE A SCIEKTIST WITH THEE SPACE PROGRAM SAID
TRAT PECPLE, SINCE 1965, HAVE GRADUALLY COXE TO ACCEPT THE NOTION OF LIFE OW OTHER
PLARBTS. I DOR'T XFOW WHAT PEOPLE HEB'S SPRAKING ABCUT BUT MOST (¥ US ACCEPTED IT
LONG BEFURE THAT!! --Jan]

As thie is being written, the Z4th Worldcon ia nmot far away, and that mesns ano-
ther set of Bugos will be given away soon (since this eine iz scheduled for dietribu-
tion a seid ¢on, perkaps by the time you get around to reading this, they will have
already beon awarded; so then you cén check my predictions.

[WBO WODLD PRESUME TO DOUBT YOU? —-Jan]

My favorite among the novels is THE FOREVER WAR, by Joo Haldeman; and I think it : -
¥ill win. THE COMPUYER CONNECTION by Alfred Bestar (which, unfortunately, I haven't
read) also hxs a chancs, _

[T LIXE 1T BRTTER. IT'S DECIDEDLY THE MOST HUMARISTIC OF THE GROUP, --Jan]

The¢ other nowirmees: INFEREO, by Larry Niven &nd Jerry Pournelle {whose MOTE IN GOD'S .
EYE lost out.last year {o T30 DISPOSSESSED; I think enough fanas were upset by IRFERNO's
ending to just about put it out of the running) THE STOCHASTIC MAN, by Robert Silver-

verg (good, But...): and DOIEWAYS IN THE SARD, by Roger Zelasny (which I haven't gotten
around to yetj). .

.Among the Novalla.a the only one I've read 1a Larry Niven's PAHM:" i% could winm,
ut of course, I'a on rather shakey ground here.

- {27D EE OF PRETTY SHAX ¥ OROUND TOO IP T SAW SONHONE WALXING AROND USING AN ARM

I COUIDK'T SBR. I MUST ADMI?, HOWEVER, TEAT WIVEN DEMONSTRATES THR USEFULLNESS

OF SUCH AR APPENDACE QUITE EFFECTIVELY IN HIS STORIES ABOU? GIL EAMLIN, —-Tan]

'I've read three of the nominated novelelattes: ",..and Seven Times Nover Xill a
Man,” by Qeorge %, R. Martin (I remember reeding this one; when I had finished it, I

'lookad arond on the floor for the pages I thought I must have dropped (I didn't find

any); I don't think I'm a texTibly imperceptive reader, but something aust have gotten
past we; I sure didn‘t get it); "Tinker,” 'uy Jerry Pournslle, aod “Borderlend of Sol,*
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- 'hy Larry Niven: if ft's a fight-betweer-thess two, 11."’11 be e!ue, bt I giw Niven 'bho -

eflge; howaever, it's quite possible that Ursula K. IeGuin will grab this ome for ber
%Jov Atlantis,” which unfortunmately, I haven't read, .

"Crostoan," by Harlan Bllison 13 the only nominee for short atory I've read; I
wouldn't want to bet egsinat Harlan, but again, I can't make any firm predistions,

For drssetic presentaticpa, I think A BOY AND HES DOG has just about got$ it sewen

upi I'd give DARK STAR en outeide chace, and even MONTY PYTHON AND TEE ALY GRAIL is
pogsible (comeldering that last year, YOUUNG FRANZERSTEIN won (and the ysar defore,
smm)). ROILERBALL can be written off, and I've never heayxd of THE CAPTURS (a slide
Shml 80 8y Woncy ia on AbaHD. : -
fl DON'? AGREE YITH YOU OF THE STATUS OF ROVLERBALL. I THOUGH? IT WAS & PRETTY .
G0 FIIM. “NOT ONLY DID IT PORTRAY A FUTURE WOHLD WHICH WAS A FCSSTELE OUIGROWTH
OF CRATAIN FEATURES OF OUR OWN CULTURE, BOT IT ALSQ OFFERED A POIXITIVE INTERPRE-
TATION OF HUBAN CAPAPILITIES. HERE, LE? ME TBELL YCOU ABCUT IT AS I SE8 IT.
USEDR THE THEME OF SPORTS AS A RELBEASE FOR MASS FRUSTEATIGRS. IT WAS

v MiDETTE SEEM A POPULAR RELGASE FOR DISSATISFACTION TN MUCH THE SAME WAY THT THB

ROMAN GAMES WRRE DURING THE LATER, DECADENT PERIOD OF ROME. THB CAMERA PLASHED
INTC THE AUDIENCE AT ROLLERBALL GAMES IN ORDER T0 SHOW THE GAME FOR WHAT IT REALLY
WAS.: A PLACE WHERE OTHERWISE REVOLUTIONARY EMOTICKS COULD BE CEANKELLED AWAY
FRCR TEE BLITE CLASS WHQ CAUSED THEM. WHEKN A4 FEY LARGE CORPORATIONS CONTROL THE
ENTIRE WORLD, ANOTHER LOSICAL EXTENSIOR OP THE CONDITICNS IN PRESERT-DAY SOCIETY,
THE GREATER MASSES FOR WEICH THE SYSTEM OFFERS NO OTHER FORM OF SATISFACTION
COULD PIND EMOTIONAL, RELEASE IR A SPORT LIK2 ROLLERBALL, THE SPECTATOR SPORT Al-
LOWS ONE T0 FEEL AN ARTIFICIAL SENSE OF VICTORY AMD DEFEAT. FOOTBALL 1S POPULAR
IN OUR OWN CULTURE FOR THIS REASORN.

PREJERICK POHL FIRST WROLE ABOUT THE FOSSIBLE SPREAD OF CORPORATE {IONTROL o7
ROLLERBALL DIFFERS FROM HIS WORK IR ITS CONCERTRATICN ON THE GAME OF ROLLERRALL
AS IT FUNCTIONS IN THE SOCIETY AND ITS AIMOST EXCIUSIVE CONCERTRATIOR OF THE LIPE
G THE PROTACL KIST. THE PROTAGARIST'S TRANSFORMATICN IS THE ROST DYRAMIC i‘EA'I‘EJRB
OF ROLLERBALL.

A PERCEPTIVE VIEMHER WATCHES TEIS ROLLERBALL EERO CAST ASIDE HIS MANY INHQORRECT -
?ERCEPTIUES OF THE PRECISE REASON FOR KIS UNHRPIRASS UNTIL HE GETS T¢ THE HEARD OF

THZ POWER' STRUCTURE IN RIS SOCIETY. HIS FIAST STEP IN THIS PROCESS IS THE RRALIZ- - -

ATTON THAT EE WAS NEVER SUPPCSED TO GET AS GOOD AT WINNING AS HE IS, HE CASTS.
ASTDE ANOTHER FALSE PERCEPTION 'YBEN HE SEES HIS FONMER WIFE AS SHE REALLY IS: THE
CREATURE THOSE IN POWFR EAVE MADE OF OFR., SHE AFPRARS LATE IN THE MOVIE AS THE
BRIBE OFFERED BY THOSE IN POWER WHO WISH TO ENTICE HIM OUT OF CONTINUING EIS TOO
SUCCBSSFUL ROLIERZALL CAREER. THIS IS HOW HE DISCOVERS THAT SHE 1S HAPPY WITH ° -
HER POSITION AS THE WIFE OF SOMEONE MORE IMPORTANT AWD PRESTIGIOUS TEAN HIRSELF.
He WIPES THE TAPES AND FIIMS HE HAD KEPT OP THEIR PAST TOGETHER AKD WITH TEAT ACT
WIPES TER PROM HIS MEMORY. IT IS KOT HER 1SS BUT HIS SNFORCED SUBSERVIENCE TO
A CORRUPTING POWER STRUCIURE WHICH HE NOW SEBS AS THE SOURCE OF HIS URSAFPINESS.
THE THIRD AND PIZLL STEP TOWARDS REALIZATION IS MADE ON THE CAME FLOOR AS HE
REALIZES WHY ROLLERBALL IS A RIGGED GAME. IT IS MBANT TO DECBIVE THE MASSES IRTO-
BELIRVEING IN TBEIR OWH IMPOTENCE. THE PROTAGANIST AND HIS AUDIERCE SEEM TQ MAKE.
THIS REALIZATIOR AT THE SAME INSTANT AS OR THE GAME FLOOR EE REFUSES TO IILL THE
LAST MEMBER OF TOB OPPOSING TEAM. IE ROW KNOWS THAT HIS ENEMY IS NOT THE OTHRER
TEAM BUT THE ELITE CLASS LEAD BY HIS B0OSS. THEY BAVE CREATED AND MAINTAIN ROL- *
LERBALL BECAUSE THEY CAN INTERPOSE IT EETWEEN THEMSELVES AND THE ANGER AND FPRUS-
TRATION OF TEE PEOPLE THEY MANIPGLATE. THE PROTAGANIST SCORES A POINT WITH HIS
STEEL GAMB-BALL INSTEAD OF KILLING THE MEMBER OF THE OTHER TEA, THER THE CAMERA
SYUTFTS T0 THE BOSS'S POX AS HE RUSHES OUT GF IT AND TO THE FOW SEETHING AUDIEKCE
A3 THEY BURST OUT AFTER EIM IF WEAT COULD EASILY BB SEER AS REVOLDUTIONARY ZEAL,
ROLLERRALL TS FASILY SETN AS A PORTRAYAL QP THE TRANSFCRMATION OF IRDIVIDUAL
. comsczonsnms YHICE BECONES TBE NEXGS FOR TEE TRANSFOHMATION OF MASS COESCIOUSHESS.
WAS AUMANISTICALLY AXD IDEOLOGICALLY EDIFYING BECAUSE OF THIS ACHIEVE-
MENT. . I SINCERELY HOFE T8AT TEE LATTER WILL BE mmm PAR mmm‘ -:an]
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Aben, aa I was ssaying about th. Bum aomigatl cn&---

The mame nominess ss usual for best profeeeional editor (Baer, Sova, FPernan,
S1lverbarg, White), and I reckon Ben will grab this one agein.

"he sopibtnes for best profeasional artist are: George Barr, Vincent D& !'lth Steve
Fabian, -Trunk Xelly Fress, and Rick Stermbach, Psraonally, I like Stambmh, ht Froas
hage won soi amyy, I'd gue=ss ha'll get it again.

The pomineca for fan artist sre: Grent Canfield, P]ul Poglic, Tim tuk, 3111 Rota=
ler and Jim Sl (where's Jean.ne"), I'm very wusure here, but I think K:Lrﬁ: luht win
thias cne agaiv, too.

Charlle Brown, Dom D*Ammassa, Dick Geis, Don Thompson and Susan Wood are nominsated
for best fan writer; I sesem to be very comsarvative in my betting, because I'm picking
last yearts wimner here, too: Dick Seis.

For best fanzine, ALGOL, DON-0--SAUR, LOCUS, OUTWORLDS, amd SCIENCE FICPION REVIEW
are nominated; it hes to be hetween SFR and ALGOL, and I'1l pick the former.

The John W, Campbell Award is presented by Conde Nast to best nsw writer; this
yonr's nomineee are Arsen Darray, M, 4, Foater, Tom Reamy, John Varley and Joan Vinge.

I can't any that I've read something by 9&ch of them, or would remember if I had; but
I'11 pley & lunch and say Arscn Darnay (with Varley as the second choice),

The other sward voted on at the same time a8 the Hugos is the Gandalf Award (pre-
gented by Lin Carter and SAGA} for life's work in fantaay. Poul Ander=on, L. Sprague
de Camp, Ursula K lLeGuin, C. S. lLewis and Andre Norton are rominated. This is a toughy:
one bas to considsr not only who descrves it the most, but who will the fana more readi-
1y vote for (part of acieme-f ctiondon or C. S. Lewis); crmginglar, I'11 aay Lewis,
with the thought ithat the other forr will be on next year's ballot,

Ard one f;nal thought° the Viking lander was originally echeduled to land July 4th,
to help mark the 200th anniversary of Declaration ¢f Indeperndence; ilhe firat choice for
the landing site had to be dropped, &nd the lapding poztponed. Ae of writing, it is .
achodulad to land on July 20th, which 1s perhapa just as appropriate, being the seventh
anniversary of the firat footateps on the moon. A thcusand years from now, which will
be mor: impurtant date, July 4th or July 20th

i ‘SINCERELY HOPE THAT TUE LATTER WILL BE REMEMBERED FAR IONGER. I'D HATE TO :

SPECULATE ABOUT THE OCHER CONDITIONS WHICH WOULD EXIST IE A SUCIETY OF THEE DISTANT

FUTURE WEERE JULY FOURTH WAS A MAJOR EVENT. WORLD CULTURE MUST BECOME LESS, ROT

MORE, NATIOBALISTIC, -—Jan] ‘

-
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CONTINUED FROM PAGE 5 —

created for some of her other SP novels and, though ths resder need not have resd the
others to understend this noVel, neveritheless, he/she can experience the odded axcite~

- ment of rTecogniging referances to the mame future universe or Future Bistory in all :
her novels. The Future Fistory is the next step in the development of SF literature. )
It ia e atep towards more frocdom of 2zpression for the authorwhe can thua pre=ent a -
pore complete picture of & futurc world with a few phrases than earlier writers aould

boponIe /A0, it h, SR TR B S AR are B RS PSR PR P L PO R B2 n8E PR dPa8A RaEFRE,
own futnre conatruct to invoke as well, And, somethirg which is alao very important ST
to SF authors may prompt thea to create & Future History. Future Historiee are very
popular with SF fans,

The Future History as a phenomenon, a subset of SF literatura, is here to stay.

. Larry Fiven poinited out its populsrity in the introduction to his anthology: TALES
OF KNOWN SPACZ. All of ua as readers of SF have experienced the thrill of recognition

- 47 Beeing ths recurrenca of an idea or theory, but thix becomes even more intense when

we recognlse and piece together whole systeus for a possible future =croaa several .
novela, HNeither the pleasure of Future Histories nor thet aof §F eould -atiat tith—
out the support of the long hiastory of Sclence Fiction Literature,.
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\ The Search for a Hurane
‘Hetevolopia: Visionary ;'

M A+ Experiences in Corkemporary
w(V s Eperiences in Contengorn
Thomss J Murn =

- The ability to interpret different realities in variform and discriminstive ways
has lonz been a primary and identifying cheracteristic of specilative literature,
¥rom Aristophanes t¢ Thomas More, men sought cut the alternatives which their imagina-
tiore conld offer them, and sset down their wvisiors in fictiomal form.

Specnlative litersture, before the time when arbitrary literary boundaries had
besn established, was considered to be a perfectly worthwhile literary endeavor; and
many suthors who explered the boundaries of human experience were read and criticiszed
side by eside with the most time- and attitude-bound period pieces, Jonathan Swift,
for example, wem & relatively well-known aember of the literary commupity in the
British Isles, and "Gulliver's travels™ and "A Nodest Propesal' were read and accepted
as the trenchant commentarios that they were. ,

The mapia for clasaification seemed to come with the second wave of the ipdustri-
el vrevolution, around the turn of the ceatwry. Bot only were elemants classified in
& periodic Table, apd speciea placed in FPamilies and Genera at &bout this time, but
litarature began to fracture into Seriows Novels, Romancea, Mysteriesa.., James Guan
has attrituted A largs part of the rapid change in printed fiction arcund thies time %o
tho extension of mandatory education %o the childrem of all citizens im the United
Statea, amd parts of Buropel A reeding public was cresated in the illiterate masses,
put it would not de B market for the worke of Diclkens or Dante. More accessihle
printed patter was required; and thus popular fictien (amd popular msisc) were bornl,

Arcound 1900-1910, mumerous 'specialized' magazines hegen to appear, primarily in

r

" the United States. Printed on cheap paper, they cawe t0 be kmown 28 '(xlp” Bagasines.

They were initislly centered arocund the detactive story and the romance; though Vells
Copyright by Thomas J. Murn for Moan Nedis, 1976 i o "




and Verns had¢ been writing 'ecience fictiom' for-decades, the first of wmegazine 4id
not appear until 1926. ' '

' The pulp megazine wedium was an excellent, if segregated, culturs for the found-
ling sf field; and the separation of sf from the 'mainatresm' of literaturs has contin-
ued, largely unbroken, until the 1970'e, The pulp, pop appesrance that sas given to
the field .by Gernsback's AMAZING STORIES and its imitatora kept awsy many sisilous
vriters, and thase wlio did c¢house to publish sf (appropriately lablad aa such on thw
cover) ware aften forced to compromise aeathetic standards to satisfy an editor who

vas mors iuterested in mass appeal than symbolic or atylistic imperatives,

But sf, from its infancy, haa carried on & tradition of literature which hae ita
toots in a perticularly humar and humete aspect of the human experience. From classi-
cal times, people have heen sparching for & 'perfect' sotiety--ome in which there was
no misery or hardahip, whera equality 2nd justice were honored by &ll and iaplemented
with similar values and similar effects.

But there was &lways a cateh to the classical utopia. Some authors had misbehay-
ors shown to the border, or worse yet, put to desath, This intulerance of variation
waz in esssence & negatien of the tera ‘'utopiz.’

Yost serious of has always, if not depicted, then et least aspired to, a condi-
tion of the humen species which was benign, tolerant, and understanding, Asimov's
FOUNDATION trilogy depicted tha humen race 38 being saved frog 30,000 years of barbar-
ism by the visiocnazy insight {tthe science of psychn-hiatory') of one man, who walued
a utopia-like state of civilization abcve all elsa, But s3f, for all its scope, often
fell short of & practical utopian-sosiaty comstruct. Often, human nature was used as.
an excuse for & society which hold the promise of attaining a utopla-like state; assum~
ing that, like the poor, the maladjusted would always be with ua. Other authora simply
left loose ende lying, ar for the seke of an fmparative of ploet, left & 'fatal flaw’ in

the seciat 775 conception,

But af has grown and matured over the years; and Samue]l R. Delany has introduced
e new term in his moat recent novel which may signify a 'new wave'! washing over =f:
heterotopia.

Delany apparently saw the possibilities of a 'heterctopia'’ long ago. He wrote
in a 1968 essay: "hAcedemic sf criticism, fixed in ths historical approach, waatea a
groat deal of time trying to mpproach modern sf works in Utopian/Dystopian terms=-
works whose value is precisely in that they are a resction te such one-sided think-
ing."? Delany goes on to make & atatement which is only today becoming a reality:
"Modern sf has...gone beyond this irreconcilable Utapian/bystOpian conflict to produce
s more Fruitful model sgainst which to compare haman davalopmant."3 But the best
rmpdela! Wad Aot been concelvaed of when Delany wrote hia article.

Sf in the forties and fifties was a more isolated field of literature than it is
today. Thera was aimost ng formel criticism, in or ocuiside of the fisld; tha "pulps"
had porserversd, and remajned a major source of income for sf writers, despite the mag-
aziras'! consciously lurid appearence and ccnsistently low editoriel erd manmgerial
guality., Nontheless, some najor writers , posaibly realizing the votential of the
gonre, devoted a large part of their output to of during this time. Writers like
Theodore Sturgeon produced consistently geed, if not remarkable, sf. Several authors
became widely kmown outside of the fleld=-Issac Aaimov, main)y for his nonfistionsl
scientific btooks: Arthur €. Clarke and Alfred Bester, who in & leas repressive and
more experimental time might hsve been powerful {(and famous); and Robert Heirlein, whe
wes for years to =f woat the Beatles were for pop music. .

" Heinlein bears cioser scrutiny, not only becauss his books became widely kuown,
but because he iz a prime example of the moral aml philosophical constraints which
atopped af frcm becoming any more than, as Ausivian oritic Hans Rottensteiner wrote
of Heinlein, "chewing gum for the wulgar.“4

Rottensteiner goes on to describe Heinlein as naive, a fascist, a narcisajst, a
suppresaed homosexuai, and an authoritarian. While Heinlein did indeed populate his
ereated universes with simplistic apd predjudiced charsoters, much of his work was a
basis. for the vision which af has come to encompmss. Alexel Panshin, perhapa the
best critical suthority on Beinlein, sess the breadth of Heinlein's imagiumstion es
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‘providing an expanded conoepi-of “theuniverse ‘snd kwarity's poeitioar in if. Heinlein
and his contemporarius postulated an evar-growing vapiety of universe shapes and mipes,

. widh Bumapkind as a species fitting in at most places oa a sczle of quality and quanti-
-ty. Panshin celle this s poeriod of "symbel invention, the defining and iutinq of a

- mymbolic vecatylary,"? Particularly because of the in-group naturs of sf, Eeinlein and

* his treatmants of future worlds were reed not only by most af fana, but h;r of writera

wbo were able to draw upon an ever larger pool of possibilities, which moet st readers

would also be familiar with,

This poo]. of possibilitiea continueﬂ growing, rather placidly, until the mid- .
. 1960's. The "roal" changes that af refiected through this perisd were more often chan-
-ges8 in the “hard" sciences than lijerary or philosophical davelopmenia, But changes
were to hecope pervasive in vach of these fields by the wid-19A0'g; and sf, which.
could at any rate be laboled a form of popular culture, would have to degin to reflect
the changee %o avoid economic extinction.

But more than mere adjustment to scientific developusnts bagan to take placa in
sf. The chavges in &f began to show in new stylistic forme, new perspectives on moral-
ity., Some af authcers hegan to write atories r-aflecting a disenchantment, and even &
distraat, of contemporary scicuace. Sf's 0ld Guard was quick to notice the qualitatilve
changes; the terms "new wave" amd "0i1d weve” were born sometime during the mid-1060%a,

Sf had long been known for its rather exclusively young, white, male esudience;

80 it was not surprising that when sf's readership began to grow up and go to college
in the Sixties, the radicalism which they found and extended to all parts of thelir lives
they would gearch for in sf. Hazinlzin's STRANGER IN A STRANGE LA!MD gained & certain
reputation 83 an 'underground' claseic, but 4¢3 fame wsa due more to an empathy with
the quasi-religicus free-love and-mcney communés epvisionad by Heinlein than any uassive
symbelic etatement, In 1965 and for years following, there just was not any clearly
fdeatifiable "new wave” sf. There were authors who greatily Zmproved upon traditional
2f themes; 1 will mention saveral of the authors and their works, which, at ore time or
another, ware claimned to be “pew wave,” But beginning around 1969, & minority of
writers begen to produce science fiction which could definitively be called g “new
wave,” 1f mot the "new wave® of legend.

L ]
**":m mg; ?:*an mpusﬁclenc; *f*fctf:; ﬂ;'dtv it he hos attrched hinsalf:
to Anaeios 7 i and sywdeld Ak his wonl,rtl hd a.'l...o %y hisf partieipation in

‘American fandom (which dnes not seem to migra.te overseaa witn The same eese as; for
example, cheas :I.nteresta) Ecunner, like many s atrugsling sf writer, wrote aome’
dreadful space-opera early in his career. But by 1965, he had produced SQUARES OF
CITY, a perceptive account of the game ¢f politics as playud in a South imerican
country in the not so distant fulture—written from the viewpoint of an American techni-
cal consultant who inexorably becomes involved in the power strugglea.

Bronner's most well-¥nown and crifically accepted novel, STAND ON ZANZIDAR, was
published in 1969. PErunner usea four general subsections to mske up the novel, ad the
sactions vary in subject matter, tome &1d general relevance, bhut as a2 whole present a
variec and encomwpasging pleture of the Barth of the 1990's. Norman Spinrad has writien
a criiical eesay cowparing the techniques which Brunner uses in STAND ON ZANZIBAR to
. einsmatic methods of film editing, closeups amd quick pana {one of the bock's sectione
ja titled "Tracking with Clcesups”).

Brunner's followup to STAND ON ZANZIBAR, T7F FWNF LOOK UP (1972), did not employ
the same methoda, and suffered as a result. The latter book fs a vigion of a late
Twentieth century Amarice with everything gone haywire that possidbly could—plaguea,
martigal law, blaok marketeoiing, aputtaring electrical power, water shortages, civilie-

ation in general btuckling under.

' Put most of the disasters contaired in THE SHEEP LOOK UP had been, if not delis-
eated, at leaat suggestod by earlier sf. Though Brumner was claimed by "new wave" ad-
vocatea, his populariiy might be attributed to that part of modern culture which 1ikes

' 40 brood ou the hinta of @isastrous cccurences. Rumors of toilet paper shortages have .
salds good copy in newapapers; axd, unfortunately, Hruwner's diaaater ml bears & sl

: ulight relation to such repor‘l'.a.go 19
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his contemporaries contributed to so voluminously.
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* Ruger Zelazny is another sf writer who Tote~-to-promivence (in af) during the mid-
and lster 195Q"'s, Zelasny won a Bugo 1n 1966 for his short novel ... ARD CALL, ME CON-
RAD,"* tmt his best novel and biggest success to date remsina LORD OF LIGHT (which also
won & Fugo,. in.1969)., 1ORD OF LICHT details the adventures of a group of Gody as they
attempt td aconomically contrel an alfen planet, and fight with Demons, srd: ameng them-
selves. Zelagny graduslly lets slip that the 'Gods' are merely quasi—gods, ‘#8de immor-
tal by an eiwvanced technology, though the demens that they fight are 'real’ spirits,
endemic to the planet. : RN

Zelazny'’s characters are always clever, and usuzlly excepticnslly confident in
themsclveg. The confidence would seem to rule out any vision of a mltiplex ponscious-
ness; tut I beliove the confidence cowmes only from & slightly better informed viewpoint
of the characters vas. hmanity in general. A Twentieth—century person would be more
confident of bis real positicn in the univeras, because of the enhancemernt of the res-
ervoir of scientific knowledge, than a First-century Roman, who considered anything
beyond Punt on the African coast Terra Incaognita. But the Twontieth-—century person,
in kis supposed state of sophistication, should also be more bumble, knowing the boumd-
arjes of his knowlaldge; and eo Zelazny's characters ect with 2 sometimes ogverlarge quan~
tity of compasaion and sympathy for those less informed or leas well off than they.
But when they run into their own metaphysical Terra Incognita, they react with an insai-
tiable deaire to know, to find out, to understard~-and they attempt to push their way
through the chaos which iz the unknown--though with the feeling that they'd rether be
gomewhere elae, lilke driokircz wine and chatting with friends, or practicing their fen--
cing. It 1a the acute humanisy of Zolazny's characters, in all thelr arrogance and
powsr, which makes his novals successzful,

Zelagny is noied for using mythological structurea of classical descent, particu-
larly in his earlier novels. Eis most experimental novel, CREATURES OF LIGHT AND DARK-
KB33, used Sgyptisn mythological figures, and some symbolic paraphenalia. But Zelazny

has been criticized by several eritics for using the myihologies (Eindu in LORD OF LIGHT, ~

Gresk in THIS TMMORTAL) without inccrporating most philosophical overtones of the myth-
ologies. It could be seid that Zelzzny uged the form, without the subatance, of the
nyths; and it could elso be mzid that woat of the symbolism behind such types of classi-
cal mythology would be grossly irrelevant to & reader of the 1970'a. At any rate, Zel-
agny must feel unconcerned over such argumenta; he is a "teller of tales,” and retains
his own, unique way of envisioning universes. Zelzzny stated in an interview that "it
would be easy to writs & very good book by cunacicualy avolding {ﬂxperimentation}, by
writing around apd slicking over my deficiencies...but ther someone would notice that
[my books] were scundiyg more and more alike..."? Zelasny, like his characters, is wil~
1ling te chellenge the unknowa, & writer with such integrity is rare in the sf field,

az well a8 1n contempor:i.-y filction in genersl. Zelszny continues to publish novels and
ghort stories; and the final verdict on his singular portreyals of people and worlds
will not be returned for, hopefully, sone time.

I feol compellsd to mention Ron Goulart at this time. Althéugh he is not widely
known, especielly outside of af circles, Goulart's wit and perception set him above
moat modern of writers. Goulart writea short, satirical novels, usually abtout sowme
sort of space-~detective running down & case for Some kind of partiaily-benevolent Ga-
1lactic police group. Goulart menagea to parody alwoat everything, especially manifes~
tations of the pop culture; ridiculous gtereotynLesa, space-cperd ¥ith too-clever and
too-brawny hevoes snd bubbie-brained women, rock music (such as the "Monterey Machap-
ical Jezz Featival"), bosurocracies, red tape, spies, too-fantastic techno-inventions
resenbling Flash Gordon gimnmickry... Geoulert's wit sometinas waxes acid, but his dog-
ged persuance of a particularly campy joke or pun is reminiacent of Thomes Pyuchon in
his sillier moocda. :

But $culart, probadly intentionaily, limits the scopa of his novela. If Reality
is a bilg joke, then Goulart may be considered prophetic. Urntil’ then, he remainy a
science=fictional gsdfly, a fictional eritic and commentator oan the more ludicrous in-
voentliopns contained in the sclence-fictional symbalic vocabulary, which Haindeln smd
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. There are several.other anthors who took tha Tirat wavering stepe-in thw late -
1960'8 towerds & reconstruction of sf—J. B, Ballard, Brian Aldiss, even Harlan EllSasn
and hiex DAMOBROCS YISIOKS enthologies. But I would now like to consider twe authors amd
thres books wiich I feel may represent the pessibilities inherent in modesn speculativa
Tiction which qther authors have ouly hinted at, There are very fow flawe %o be found
in the subjsctive or objective realms of these books--TANP CONCERTRATION, DHALGREN,
TRITON; apd thair authorg-—Thomas M, Disch and Samiel R, Delany--have created true via-
{onsry expériences, and in the context of science fiction as well.

Tt B O R ERRER R R

Thomes Disch began writing af in the 1960's. Eis most well<known work to date has
been CAMP CONCENTRATION, but he hes also written two novele (BLACK ALICE amd 334), as
vell as pumsreus gshort stories. CAMP QONCENTRATION scld few copies on ita inmitial prese
rn; to date it has apld fewsr than T5,00C copies, Yet it iz & pewaerful work, definite-
ly of in itz bas-not-happened-yot tense, tightly constructed yet accesaible., The novel
iz one of the best examples of a true "new wave" in af: it employs "varicus bits of
technoleogical disccurae, (real, pseudo, or ﬁpeculative) to redeem other sentences froa
the perely metaphorical, or even the meaninglesa, for purpcees of denotative descrip-
tian/prqsentaticn of incident."B CAMP CONCENTRATION may sleo be censidersd pomewhat
.of & precedent setter in af in the casual relevence of & myriad of literary sources to
tha thematic construetion of the novel. DPisch himself lisis some of his sources fin an
{ntroduction to the second part of the book: "the Bitle, Aquinas, the EKabbalah, various
alchemic texts, including the asccond part of THE ROMARCE OF THE ROSE, Richard (and
George) Wagneiy, Bunysn, Milton, de Lautreamont, Rilke, Rimbaud, and any number of modern
English poats."¥ Diach curionsiy omiits one of his nalsr Z:n®luences, Thomas Mann,

Louia Sacchetti ia tho protagenist of CANF CONCENTRATION, who is thrown in jail
Bomeiime in the near Americanm future for bsing a ‘concie' (conscientious objectorg to
sone unspecified ¢old war insxorably becoming hot. The atory begins as Sacchettils
diary of prison life; he is & peoet in the pidat of gaining repute in his fleld, and the
prison 18 e drastic unsettling of his life arnd the rising order in it. But Sacchettl

perhaps an amalgram of ‘Sacco anl Vangetti) ie moved to a 'specisl' underground prison,
a kind of ressarch facility jointly run by the military and unspecified large private
corperations. Whis first resson for joining the group of human guinea pigs, ke was in-
formed, wa3 to report in wiriting on the activities, the hobbies and distractions which
the subjactn of the experimeuniaticn were cccupying themselves with. Camp Archimedes,
Sacochetti found, was thoroughly stocked with articles for sry kind of activity--a stsge
and costumes for plays, & complete library; and the subjects of the experimentationm,
though not allpowed abovegrouad, were allowed a complete sccess to the facilities.

Sacchetti was not tolid much more about the nature of the experimentation; a docter
tells bkim the Camp is for "an inveetigation of learning processes." PBut when he begins
to speak with the 'inmates,' he discovers that they are simple-looking wen who turn out
to be geniuses, and also to be very sick.

Sacchettl soon discovers tho truth: the enhepced-learning program is based on a
virus--a putant of Spirochzciee pellids, the initiator of eyphiliils. The germ aeceler-
ates learning to ea astonishing degree—-tut it also kills the jnfected subject in a
short perlod of time.

¥inaily, Sazchetti himself is infected with the germ; his subjiective record-keep-
ing (which is the $ext of" the Yook) turns into w moras3s of fantastic spaculatiens,
brooding, gquotes from suddenly-interesting obscure novels which were read in mimitesa,
Ope of the inmates tells Seccliotti that "genius is an infinite capacity for pain,"10
apd ansther says “wy mind is flying off on tangents, into vortices, trying to tie all
the loos?1ends,uf the universe into & single knot of consciocusnssa, It doesn't fucking
B 'ocn . )

“op The book eds with appropriate duallty; aome of the experimenta’ subjecta, unaing
their accelerated learnirg sbilities, conatructed a * niod reciprocatar" to remove
their conseiousnesses from their dying bodies, and occupy heelthy ores, The inmetes
slovly ocoupy the bodies of Cawp personnsl, and tske over the operstion, OSeveral in-
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mttes find poral objectlons to-talddwk vver another peroon's body; these dis ss the germ
- tekes -over their bodiea. But ome of the resurrected subjecte hides the 'resiprosator’
. from Sacchetti until the last possible moment, 80 that he is spared the agopising

sthical Wnt ) I ) . o

Sacobstii saye at the end of the novel, zfter hie trensferal to the pody of a -
- guard, “thi;#pinon.hag had net -two effects-—genius ard deatb~-but ene. Cail it by
© what namofruq;till.“1 The thauatic pover of the emding, and the guestioms that it re-
i~ presents, Are gbvidus, But the remarkable fact sbout the novel is its excellance and .
o depth of irformation {j tha cor’ext of an sf norel, Disch’s hero ia on 4 -search, and
~—=—-  he happens. 6 find himsslf in & position to examine more possibilities, good snd bad
: and in betwesn, than mest lsss koowledgable psople. On the basis of this novel alona,
Thomea Disch should have eslabiiened hiwnelf as & primary farce in the field of contem-
porary apeculative itterature,

Lo Saauel R. Delany publishad hia firet novel at tho age of 18, & trilogy for Ace -
r " called THE FALL OF TEE TCWERS. By 1966, he had won a Nebula azward for him povel BAREL-~
. 17. In 1968 he founded end edited & speculative fiction {and art) guarterly paperback
magasine called QUARK, which was considerably mere evant-garde ir format apnd material

]

7 than meat magazinea and anthologies of those yeara which dealt in sf. There was also
gomo serious criticism {n the QUARK series (four issues were published), the best arti~
cls boing one written by Delany himself celled "Critical Methoda: Speculative Fiction,”
He alse wrote a critical srticle for SF REVIEY in 1969 called "About Five Thousand, Cne
Bund-:d and Seventy-five Worde" which ie attaining clessical sfatus in the field of
modare 8f criticism. In the essay Delany starts with a termoral distinetion between

3 . speculative literature amd other forms of writing—things ths$ heppened, which Delany

. ealls the "level of subjunctivity at which journalism takss place.” Fer naturslistic
' fiction, "a blanket irndicative teneion" indicates g definiti-n: things that gould have
happened. Fantagy would be things that gemdd not happen; =nd sf operates im the realm

- of things that heve not happenel. "iSvents that have mot happened, yet whick atill must
be interpreted in terms of the phyaically expleinable...?13 "[ika ef writer must] man-
euver the existing tonsions between words and objecta,”14 Delany has proven that he - .
knowa the imner workings of his chozer fieid. What remained for him to do, in the -~
1970's, was to give sf a fictional exewple of the kind which would reflect and Buppect
hia critical perspective, _
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: If eomeons with & strange accent .-
.should come up to you and start asking
yoi guesijns rbout history, aoswar himj
ho prodbably ilan’t & nut. Tour replies
don't have to be extensiwve, Just tell
him who won the Civil War, or who was
president during World War 11, or
whather or not Kennedy was assesninated.
\u\ : - But hs probably won't he popping up
n mtﬁ‘t around here again for severdl pora
years--not untll after the turn of the
centur;r, at leaat.
I met him one evening not long agu,
I was aitting near the lszke, over in the park, juat watching the ducks, when he came
over, aat down next to me and said kello, I returned some norcommital greeting, and
after a bit of hesitation, he began, "You know, I was just thinkinrg about something,
and I can't aeem to get it out of my hesd. The baitle of Getiyaburg, that was a deci-
sive battle; what do you think went wromg therat"

You mean for the Confedezatea?”

"Ah, yesh, yeah.”

Well, I've never studied history much, but I seem o vemember scmebody, one of the
gensrals, delayed his charge, and that was one of the main remsons the Confederates
loat-" 4
®"Yeah., The Confederatea loat." He milled this over for a mimute before asking
aomething abont World War I. Then
he had a couple more questions,
plways about some mipor point, but
1ike he was juat intereeted in e
more goneral guestion, Winally 1
pointed out to him that thers was
a8 library a couple blocks away,
and he could find out everything
ke wanted %Yo know over there. He
eaid, “"Yes, I know, but I find
it’s feater te do 1t this way et
firat,” There was another psuse
while he serutbinized ny face, and -
then said, "You're Christopher
Dopal?son, aren't you?' 1 re-
plisd in the affirmative, while
trying to figure cut where ha :
knew me from. "4nd you read sci-’
ance fiction, right?" I gave him
another yes, still trying to
place him, "OX, you're Chvristo-
phor E. Donaldson, you were
born December 13, 1960, you have
one sister; you parried Carocl
~ 8tysnik, mnd you have two aons,
named William and Rebert.™ BHe
vas correct on every point,

“Where have we met?™ 1 asked.

"Tomorrow."

"I beg your pa:rd.on?"

"] met you ¢n a difforent
timeline just nefore I jumped 0

. Copyright, 1976 by John Bartelt
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- this.ono; I also jumpsd backwards & day; s¢0 I met you-tomorrew." I gave him the blank .
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look he desemﬂ, ard which he was sxpecting. "I don’t usually sit down and explain

. tils, but you've helped me in a2 mmber of timelines, so I will; also, you've resd mci=

ence fictipn, und that'll make ft easier. You'va read Niven, if I'm not mistaker."

of

"Laryy l!fin—*?as. Be was & sclence Fiction wrilto:r back ip tha 60's,. TO's apd B0's.
"Than you're familiar with the theory of branching timelines; he used 1t in a muamber
atories.m .

"Well ha wasn't the first--"
"No, now ‘the lasi: but you do understand the concept?™
"Yesh. 1t goes. something like, every time orto mekes 2 decisaion, there‘s ar: &) ternate

universe where it's mede the other way."

80

"Right. In sffect, every time you make & decision, the universe you're in splita,
tkat the decision is made both ways—or all posaible ways."

"CK. Apd you're trying to tell me you're from an alterrate universe, right?"
PRight!"

"Sure, So what're you doing here?

"I'n irying to find ny way home.® '

"Tou mean you can't find your timeline?" I wae acting like I believed this!
"That's p&rt of it. See, not only do I go gidewise in time, but also forward and

back.”

“Uh Imh" ) .
“I'n originally from the yoar 2056. I was working on a top secret govermment pro-

Ject—a time machine, At that time, I had never read any sclence fiction, but I thought

up

moan. Suppose I can travel in tinme. Suppose I go back in time, 1o when my grandfather

18

myself what's usuelly called the 'Grandfather Paradoxz.' You probably know what I -

a little boy; suvpose I kill him. Then my father is neover born, amd I'm never born.

But if I waan't born, then I couldn't have gone back in time, If I didn"t go back in
time, my granifather would've lived, my fathsr would‘ve been bern, I would've been bhornm,

I would've killed my grandfather, and 8o on. T

“T donft like paradoxes,” bhe continued. *“I had to find ocut what happened. So I

stole a time machina ™

vJust atole 2 time machine, eh. I'd love to ses it," I =aid, regaining my skepticiss
"Y2ah, gure, here." FHe pulled up his shirt ard expomed e metallic network criss-

erogsing hia chest. He also pointed out a peculiar belt buckie, which contained the
conircle. Very impreagive. "I figured I could return to a moment just a second after
I had left, so that it would never be miszed.”

"A timg belt. I've rezd a storye-"

"I know; you $0ld me tomorrow, But it's logical for a compact, one-man time wmachine?
"So what did you do, go back end kill your grandfather?

"No, I hed too many ford semories of both of them. But there was this great-grand-

netnoer, .."

"Ax hah, Why didrn't you go way back, awd hit & great-great-great-great-grandrarent?
"] was worried about time inertis, or the hysteresia of time, as they ¢all it soms=

times, If I went too far back, the guy I hit could be replacad by elmost anyone, and
thay'd have a ¢hild who'd merry the right person, ard s¢ on, so that things would be-
ooma pNord normal as time went on. Then someone almost exacily like me would be born
anyway. 1 wantod to keep the prebability of that 1nw.

BO

"So what happened?!

BT went back and killed her, The universe didn't come to an end, apd I wasn't dead,

I jumped back to 2036. Bveryoue was speaking Spanish.” -
llmh?l‘l )

"Phat’s what I sajd. 1 couldn't see how knocking of{ one ancestor did that, aso I

went back in tlua zzain. I found a different past, too. For some reason, the Spaniads
had retainsd control of large portions of Rorth America; I think it stemmed from the
British winming the Revolutiomary Yar, or something like that, Well, I jumped around
gope more. I finallr found a past that was pretty similar to my owo—which iz pretty
similar to yours, too. That's when I ran acroes the Niven book. I fipally figured

out what had happened. TYou aee, the universe really does branch every time you make a
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decisior, ¥hen I went back in time, I just-followsday own branch down--sc I got into '
ny own past. But when I tried to get back up, I just got thrown into any rendom fu- |
tur¢--it 4idn't even have to be a branch of the universé I wae in. Well, anyway, that's
when I solwed the Grawdfather Parsdox. When I killed her, my great-granimother, I had

to dacide to 40 it; so I also decided not to, on zome other timelins. And om that
timwlire, or at leaat on soma of its branches, I'1ll be borm, and If1ll go baok in time.

Teu cap't chenge the paat when you go bsck in tige, you cean only meke pew fuiures,”

"50 vow you're trylng to find you way back hoae.®

"Yeah, I found thet by making short jumpa, I could usually stay near the timeline B
I wanted; end I learned te jump sidewsys. FEvery now and then, though, I'11 ait a -
atrangas 1ine, and I'l1 hava to make my way back. That's why I prefer to talk to peoyple
-—=1%’0 faster than checking librariea, But that's vhat 1'll sventually have %o do, to
narzow it down.”

We both stood up, and I wee sbout to bid him good evening; hs had told s good story,
and it was sopething to think ebout. BPe said, however, "Well, I've decided what my
nekt jump will be, ao good-bye. Perhsps I'1l run into you or one of your analogues
in the future.™ And with that, he touched hie belt buckle mpd disappeared with a

little pop. R

[THE FOLLOWING TALE IS EXCERPTED FROM AN
ANTHOLOGY COLLECTED BY ELIRNA TERWIR AS DART

OF HER MASTER'S THESIS FOR THE UNIVERSITY -
OF PLANET BIBLiCS. WHILE DOING THE RESEARCH -
OX THE RATURE AND PUNCTION OF TR TENTE® COM-
CEPT*T0 MEMBERS OF TYPE 9 CULTURE GROUP3,

SHR HAS FOUND AN INTERBSTING AND VARIED DE-
PENDANCY OF MANY INDIVIDUALS IM SEVERAL
CULTURES, (INCLUDING, AND BSPECIALLY, RESET-
TLED TERRAN GROUPS) UPQR THE CULTS AMD RITw

DAL 2URSTS SURROUKDIRG REVELATIONS OF THR

RATURE OF THE TENTH COKCEET. ]

*E%

Floating within the inky liquid inside
.tke globe, the numbers blink on and off with
unconscious precision, never faltering, ne—
ver slowing. HNot really expecting to be
able to break the thing, I neverthelesa
grasp my writing stylua with both hands anmd

"I']w laet of a seriee of bhasic language-
genesis concepts, diacovered to underlie, im
'some proportion, every human culture. The
extent to which each culture {8 able to in-
teract with another is rooted in the number

of besic concepis they share and that thus

@ can be transinted and commanicated. Th.
mm ' ten cencepts form the bamia of the govern—

by the Gretom race, & Type 10 cultura that
rates new (or shifting) civilizations, amd
sats up intermediary communications batween
culturen of different concept acoummlation.
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plungs it downward onto the glsssy surface of the Mortality Metsr. The atylus splin-
tere s»d dribbles red ink onto the unscathed globe, cobscuring the reading for = moment
and I pande, ripping at my shift to wipe the aurface clsan again. _

" 1.22.7.19.  clicks the Mortality Meter, unaware. One day, twenity-two hours, seven
nimutes, ninatesn seconde {(no, now fourtsen seconds) are left to mae, ) »

Thers is né other way-—I must leave the cublele acon. And once I've gope, the room

will murder me should I attempt to return, =s the signals of ay brain »iil.no longer
match the computorts record of the legal occupant. I try to think but ckip'only hear

the steedy click, click, (crash, grash) of the Meter. Usually I'a not wwen gouscious

of the agund, tut today...

stﬂﬁdy. ﬁtead}h.. - ‘

A shesf of papers lies upon the floating work table in front of me, and ths pen that
covered their pages with frantic screwle lies broken in a pool of imk upon the floor.

To calm myaslf, I begirn to read over what I've writtien,

Is 1t self-protection and delusion [I wrote] that we &l) secretly barhor the 1llu-
sion that effect follows caume, that we propel ourselves through the meinstream of life,
that declsions and action® must chenge our worlds? How can I escaps such a conclusion
and still accept the knowledge that the obatacles in my 1ife, the limitations, =ven my
immanent death are but products of my own dovices &nd desires?

But to begin at the begiuning. There must be pattern.

How te begin? »

To Erip, my davghtey: the experiment was to be discentipued. My work would have end-
ed bui I oould not leave the apparatus alopne and did not have the time for you and your
silent questions concerming the morality of the work. I never had enough time for you,
and now it is toe late. Perlaps I should be expreassing thoughts of despair or motherly -
longiness at the thought that I will never know you. But I regret only that yon were
born, YTou were only & nape given to something that was once s part of me, now a useful
point of view with which to organize a beginning. Things would be different now, but
it's too late, ”

Jerk on the time machine went smoothly and witk &lmost dreamlike awiftmesa: the dif-
ficulties were few, and those our teams overcame with casual clarity of visien. Dactor
Vonne, who discovered the basic princivle of transchronodimentional werps, was working
with us, and in thesze early days we rushed iowarda the fipal atages with childlike im~
patience. There were ne btunglee, for the squipment was incredibly simple in deaign, the
method straightforward, --At least it seemed =0 to me. Not being one of the acientists
1 was nevertheless totally convinced by Dr. Vonne. She would talk for hours, drawing
upon reama of paper while she sketched ocut the uiter simplicity of the model, the ele-
gant balance of her formulas, I would wait outside the rirg of technicians end scien~
tiate elways swarping about her a3 she talked to them, her eyes sparkling and her hands
animated as If earch finger were pointing out a potentislly exciting direction for stu-
dy. Ske would nervously pull her shert tangled red hair behind her head andi then re-
leass it as her fingers became involved in the task of air-sketchicg her dreams.

Ard then she would turn to me and smile, pushing everyone out of the room ao that we
¢could trlk. I would grim bahind a solumn mask of professionalism, thinking how they
st envy ¥ private talks with Voonme. My rcle was basically one of a double agent. I
reported to tho congressional investigators end the mysterious “supervisor™ whom we sup=
possed represcated the CIA, made out the routine reports and fended off the newspapar
reporters. Officially, ny job was to protect the project’s "Tep Secret' clasaification
and keep news of our sctivities out of the media. My reports to congress were ladled
with technical doubletalk in oréer to discoursge curiocsity from thet quarter. But pri-

‘marily, snd unofficially, my job entailed preventing anyope, including {and especially)

that nysterious iittle supervisor from realising the actual significance of our project.

.This iast assignmciit I took on at the requeet of Pr. Vomnme. It would de best, she seid,

that no goveimment conirol this discovery. When it waa ready, the whole world weuld
know. At least weekly, sometimes daily, Dr, Vonne and I would have a conferencs,ahe
belping me with the techaical doubletalk I needed for my reporta, though I got rather
good at it towards the end, and I would sit enthralled as ehe eloyuently condemned the
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porposlty of those who maka secrets-necsseary:  I-would return fo my office with new "~
enerEy and a self-rightmous, crusading self~imege. As alwaye, I would carefully lock
the door before I unlocked the Files 2nd 21id out & pege to begin work on.
Deapite having worked with Vomne's team for over a year, I was scarcely on a first-
naf® banis with half of the small staff of Scientists and technicians. There was
Donald of coursa. I remember coming home once,-erguidg fiercly with him, Donald, your
father, was ome of the scientists who early on had begun to sxpress doubia about the
project and even then would meet me after a day's work and argue that we were becowming
dangersualy obaessed, worrring so much about secrecy in order to prevent the parsnoic
image of bursaucracy and the CI& from clemping down on us and restricting our work, -
that we sureelves were beconing bdlind to the implications of the praject, lonald and
severa) others bhad fourd thonselves in disagreement with Veomne ¢n certain pointe. But
- I was porbaps the moat cbseasad of any of the teame; I accepted her judgements absglute-
ly ard I osuld not really lisien to Doenald's cbjections. As the work progressed, I
learred t¢ avoid certair topice of converagtion with him, end at last to avoid first
his glances, his eyes, and them him, and the project took more and more of my time, I
came home leas often, ufing the cot in my office, and finally requisitionsed en ajoining
office ard moved in entirely. Nothing wae more important than the project and ay work,
hadicg the eTupting, quaking events in the time machine lab under bland reporta of
barely evident progress amd shedowy application aesesspents, It was necessary to kasp
two sets of equally detailed records, one true, one fictitious, and as Vonne and her
ecientista pesred completion of their experiments mmd increased their requisitions for
materials, the "official" records had to show & more discouraged, yet diversifying ef-
fort. At timee, I found wyaelf involved with the deacription of this ficticious pictura
of the project to iho extent that I became depressed about It progress. This inevita-
bly g&ve iisel)f to confused misunderstandinga in my interactlons with the paople around
IIPB- ’
*Any progreas yet?" I would politely and eympathetically esk, anmd stutter ocut a. con-
fused explapation upon seeing the blank stare of the technician who waa not aware of S
the year-long bLotk he ras sappodedly engaged (expemively) in nntangling. _
It wan g0 invigorating though--nething went wrong. Perhapa it was the naive sense
of trust in the seswing ob.iousneszs of Yompe's calculations that was shared by most of
‘the project workers, or in the lack of complexity of the time machine itself that led
us to s¢ uawiitingiy dispense with normsl preceautions. It wam foelish ard wes as much -
ny fault as anycne elses'.
I was obliviocus to everything not directly connected with the time machine.. I was
geldem outside the leboratory grounds and lest sll track of personal obligaticna., TYour
birth, Eripn, was an early resuli of my absorbtion. There was no time to be aware of
anything but the painstaking construction of the "official reality,” statietic agreeing.
‘with time chart and progress reporte, all hiding the aecrat "reality." —Yhat time did I
have for personal "reality? How lopng had it besn since I'd stopped aeeing Donald?
How many periods had I missed? It was impossible to calculate, Don2ld lost an angry
debate with Vonne. So, the project would contimue to be classified Top Secret, and
Donald lsft the project. I, outraged at his defection, accused hip of wanting to sab~
otage our efforis, of having sabotaged me, ard hysterically blamed you imminent birth
on his maliciousness. I told him that I never wanted to see him again erd after a con-
_ferenco with Vonne, listed him &3 a sedurity risk.
After that, the work began to go & little alower, but by thet point, it was enly a
matter of methodically working through the process, constructing and teating the time
machine, Subterfuge became simpler, but I felt more &t ease in the complex of btuildinga
gurrounded by barbed wire end armed gusrds. After Donald left I allowed mywelf even
less interacticn with those who worked in the building. ¥ith the exception of Dr.
Vonne, they all bogan to look at me with suepicion amd vegue dislike, and I stayed in
gy offices most of the time, Terry snd Sapdy Vanderheim left during that pericd, fol=-
1owing Dangld and his objections, and they too ware listed as security risks. T care- "N
fully made us requests for information concerning thedr whersabouts.
Terry and Sandy had asked pointed questions, and sometimes during the year that fol- :
loutd, 1 1naginsd that you accused ae (though you were hardlx sble to mamter a few words 1
2t - - T
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yat}, demanding to know what vould happen when we semt womething back in time... But
it all seewud irrelevant next to the excitement that the machive yould work. And, as -
1 had avoided Donzld when 1e atiempted to delve beneath the surface things, I began
tolavoid you and your gleanminog eyes. I engaged & mrse im a8 near-by town and it was
wwsual if F wisited mors than once a week and endured your sguesls and hugs, I could
excuse the situstion and pronise npyself theore would be mora time later, Wt -of aourse
theare wagnft, : : -

The sxperiments began. Two tesms worked; one kept records on objente found in the
closely guarded time machine lab samd compared notes later with the team that war engaged
in sending things back {a day, two days). Both teams were carefully sequestered one
from the other, with definite mon~overlapping periode of ihe week they were sllowed to
work in the mein lab. They communicated by mcmos read by an intervening third teaa of
vwhich I was a part, We wanted to be sure that, later, there would de no accusations of
& -awindle. The first team, warking Sunday through Tuesday in the lab would find a
brick or a tube or a alip of paper as they msterialized on the platform, amd then lave
the premimes to the next door building for the remainder of tha week, leaving their
records for my team, The second team would inhabit the main lab for the remainder of
the week and send back variocus objecta——the brick, the tube, the slip of paper-—on the
tipe machine. Saturday, all the teams would corference and coufirm the agreement of
both teams' records,

Delerious, ws pressed on. And then finelly, there was the week in which the first
team reported mo "found™ obiects, - I waited esgerly for Saturday's conference, certain
that Yoone would acnounce the noxt, the important step, ard new procedures. Instead,
the mecond group met us in stunned silence. There had been a transmission, but no
Pick—-up... Cathy Grayson had won the lottery to be first time traveler, tut she had
not appeared in the labiratory.

We were mumb, the eleven of us that were left. You gulp from & glass you think con=-
tains water snd cough down gin, You satep accross a walkway amd jolt down the unexpec~ .
ted step. You leap out of a window you believe to be on the first story, and the vista
of a sy intersaction, 25 stories down rushes up at you.

Noore could immedistely offer any explanation and I could not maintain the fietion
of a emoothly {+hough zlowly) moving investigetion in my statistics and reporta. There
wan a shift in povwer snd certain names disappeared from the letterheada and mamos X ye—
ceived; others appeared, and we were officially forbiddem to continue the experiment,
All fundia atopped, arnd an iavestigation of the project would moon be instigsted,

¥y world was collapaing. Donald's warnings recurred te me, visions of my disgrace
colored my dreams, but mest of all T felt the despalr of knowing that I would never
understand why it had all ended, what went wrong. Vomme was already gone. I couldn’t
algep: I apent hours prowling the hallways listening to whispered converentions among -
the pecple 8tiil sround, trying to find a clue. Ii.was possible, went one theory, :
that Cathy had changed the world into which she had smerged in aome way (a Way not no-
ticable erocugh to be detscted when only a brick or slip of paper was ment back) amd
now existed on snother time branch. As Ponald and the others had warned, she had thpa
created another world 4in which those changea could be accomodated,.. I gathersd that .
our m&chine may have turned out pot tp be a time machine at all...

Perhsps it was the t'ree days of no sleep, who knows, but then began my fascination
with the machine. I couldn't sleep and 1 couldn't remain in my office knewing that
there was & possible way %o escape the whole mers, If Cathy Grayson could creats har
oun world, why couldn’t I? I'd been living in a fictional werld for over twa yeara
after 811, perhaps a new cone would last a bit lenger. Once J decided to risk the ma-
chine trip, I knew that I had no time to spars.

The controls ware simply operzted and I presst them. I stepped upon the glowing
platform, closod the mirroring pannsls in upen me, my reflection repeated infinitely
in meries, and even before I heard the aocund of the apparatus' operation, I felt as if
T ware falling. My kneos grew wobbly, but them a faint um growing to a plercing
buzz sounded through the booth apd the sense of imbslance tarned into one of nsusea as
my reflections blouted and shrunk, streiched and wavered like a carnival mirror image.
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I lost control. And I mesan this pot in & phy=ical-sori of way; rather, 1t was a
sental sensction ip which everything was very clsar: What I had ever known, what I had
aver dons, exactly how I fit into apd perceived the world, But tha "blanks" (the "re~
ality connestions” I had unconscigusly- relied upor tut never actually congepiuelized}
verl just as odvious as the memories that were strong and clear., But I was falling,
ami only the things that I know could glow my downward tumble. I bhad 16 bold on to
these rungs which were mainly convictions concerning the security of my isolation from
others, the safity behind walls. The fragile spiderweb of my conception of the "real”
vorld around ase tore and disintegrated within my grasp. The fentastic anarl of offices,
conspiracy, politicians and fairy-tale shadows of CIA, fell into chaotic dust as I tried

. to recognize their borders and solidify their mechanisma. Then I found the bhlurred fa-

cesa of pecple I had knmown, your &, Donald's, Vonnc's, shimmering, almost aelid,==I threw
ny arms around Donald's s clders btut his astrength collapsed. I loet control. It was

as if T had beer suddenly handed the responsibility for the operation of my own body,..
a8 if I hed to consciously operate my own heart beat, the transfer of oxygen from lung
siembrane to capilary, and I waa not even aware & most of the operations ef ay body, much
leos their correct functioning. I knew that in order to return to my world I would have
to reconstruct it as I know it. Those parts I never understood or was not able to
articulate would not reform themaslves in the familiar waye, but would follow the neces-
sities of my expectations and memories,

In thet instsnt of freedom, that instant when my being wazs bound neither by past
premise or future necessities, in that one instant and by thought, I acted. Apd a uni-
verse was crekted,

It seemed a small universe, a universe of one, a rcom of dials arnd screens and mar-
velous toye. There was 8 chairlike thing on which I woke that took up two-thirda of
the space. It coanverted itself (actually shrinking or growing} through 8 mechanism 1
have yet to comprehend, from bed to loungse to chair at my whim. The orange ceiling-
above we curved closely but comfortably into the soft-colored Walls which were full of
niches and platforms, displaying silent lifae support systems, writing supplies, work
bench and exercise area.

I had alwaye lived here-—and for z moment I was confused. I kpew that this werld
was honeyoombed with 3ill:ors of similer cubicels, each a hebitation for another indi-
vidual, sach cubizal powsred by the central energy sour e &nd monitored by the computor,
impregnabhle against the intrusion of any other individual. {The room would destroy any-
ord not identifisd by ¢omputor records as the rightful inbabitant of the room. Life
support {s carefully rationed on an equal basia to every cubical inhabitant. Az {iodi-
vidual reteins user rights to a cubical for a definite, finite "lenme" period, sud can
not extend a life support iorm by sharing with another.,) I had msny working acquain—
tances nevertheless, who I could contact on ths visitor screen, and could leave the
cublical at sny time and meet in the commwon rooms with others, but I had vever choaen to
extend relationehips beyond the view acreem, Privacy is infinit®y respected and valued
in this world—ihere would be no untimely interrruptions hers, until ny "lesge” on my
cubical ren out and the Mortality Meter registered "O."

1 seemed to hold two life-memoriea in my mind, that of the cublcal and that of a
chaotic world of the time machine erd Dorald. Vegue memories of past events jn each
interiwined whenever I attempted to identify them. PBut there were no childhood memor-
ies comneated to the cubical as thers wers to the other {rumnning in the sunlight,
checkirg %ut thz maximum allowed mumber of sclence fiction booka from the locel library
and puffing home with them...). I sighed relieved that I had been able to put thinge
together, to understend that thia was the world I had created.

I wondered aloud how laong I had occupied the cubical: The computor replied with a
clipped voice. "Twenty-nine years, eleven months, two days, fourteen hours, ten min-

utes.," There were thirty Plus years remalning on my Meter.

For a tizne, the cubical was 8 perfect envirommenmt, T had access to a limitless
1§dbrary of tapes and I read ahout the history of ay world for days, stopping only
briefly for rest or food, I tried to write for 8 while, setting down my memoriea of
Vomne'e laboratory and the experiment, but it soon becane evident to me that thers was
pomething wrong, something nissing: an urezent feeling that I hed forgotten something,

"
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the copviction that T bad leFt sowething unfiniahed clewed within me, No metter what .k
I txled to read or what I sttempted to set down on paper, there was slways the motion e

Ap the back of my head that if I could recsll this one important fact, I would realice

that everything elss was a waste of time, that my writing lacked a fundesgutsl depth

of parceptict, that I was trepping myself in a dead end. I daydireamed constaptly, end
ususlly my thoughta would settle on Donald and the days befors he haé left, while ha .
atill warkedfppthusieatiqally with the others on the project. The pemorisa. of working
xith the sthers through him was most pleasant then and the recoliection of the feeling
of the touch of hls hand aguinst sy back so clear, I would swake startled. that he was
not hesids re., I degan to resalize what the problem was., I was loosly. T hsd created

- this “norféet” environment of isolation, and now could mot bear it. My o1& -belief that -

T wag better off mlone was based more upon the suspicion that 1f I adnitted a need of
others, they would net be there. 3Better to make walls snd turn them ewey than ba turmed
away myself. 3o now the walle were pea), and I was shocked at my trembling, at ay ¢
hypocracy. . .

anginallyy I could not write or reed at all, and I tuned in the visiting screen at
random. :

The face that appeared on the screen was Donald's, I turned the viewer off immediate-
ly, sy back was covered with sweat and my hands ghook. Then, again tuning the screen
ab resdom, I f1lipped the mwitch to "on." Again it was Donald who appeared, Ageip and
&gain hie face filled the screen, his eyes queationing., He never spoke duf simply
waitcd as I stared. X '

Whether we were the only twe pecple in the world, or whether everyone else in the
world was Donald, or whether my visitor ecreen was connectied eonly to his oubical, I
suppcse now I will nmever know. There is no time.

For soon afterwards, I did begin to talk to him. &t first he only looked op-~zeom—~
ing to wait for something from me., I told him about what had happened with the tiwe
nachine and as ¥ oxpisined, he still only stared at pe, saying "yes™ onccasionaslly,
acknowledging that he had heard me or asking me for more details.- And then we argued,
the 1light growing brighter in his eyes, and J didn't-—or couldn't-—prevent gyeelf from
going back aguin and agsain to the viesitor screen and calling him. Soon afterwards, I
left the cubical for the first time to meei him outside.

Thus the nightumare begen (or ended ), - C

We mat at tha end of & long jorTidor of cubical doorways, all shut tight, at the
¢opening to s long doorle.s tunnel that led with a steep rzmp, upward. Above the en-’
tranca to thie derk hole, was an ancient clock that had lost one of its supports and
was scewad pver to one aide, rusted and bent, no longer operating. Sitting therws -
ageinst the wall, ocur sruws touching, or later, in & common room, we would tailk for
hours, I discoverad that T could fesl comfertable again in the circle of our arms if
I 'didn't worry about who was in control of the sltuutlon.  Together we imasgined and
faptasized, constructing imeginary adventurss and romances and experiences sl) totally
impoasible in tiale limited world, snd X kmew that sy cubical would seem leas fulfilling
apd comfortabhle when I returned. :

Walking back, the halls secmed to have become dingy and when I entered the cubical
that first time, I thought I heard the scund of & tortured gear squeaking somewheye far T
away. But before I could investigate the sound, I found the imporiant thing: the read=- -
ing on my M¥ortality Meter had registered a five yssr interval loss while I had been '
gora., There were machanicel difficulties apparently. 4 second meeting outside the L e -
room subtracted ancthzr two years from my reading, as well as from Donald'e, and the
haiivay had dieintegrated viesbly this time. Time was recorded normally as long as I
rezmaipred in my cubicel, For a while we contirmued to have contact only through the
viaw screen, but then I couldn't bear ihat mpd I tried to rebuild the walls inside my- -
salf agsic and I refused to apnawer his calls, X tried to bury myself in reading, but
it was impossible. Once having opened myself to coutact with another, it was imposai-
blo to go back. S '

Amd 3o again we left our cubicles, ataying together for as long as possible, dream-
irg dreams of better worlds as thie one seemed to crumble befors our eyes. The corri-

»r

dors becoms atrswn with yubble as the ceiling crumbled, the lights dissed pericdieally

L 30 LN
T . S

3 U

N T e o A ol L e
WIS A RCINCINER U PRIAY V2% T8 P R T s TR T -"’:E‘iﬁﬁﬁ




- p—

T o

apd threatened to go out entirely, the air seeasd -stals and our Mortality Maters
dyopped years as 1f the insides of their mechaniems wore atuck togethar with glue.
3ix yeara one time, asix months another, two years the next time,...btut never reflecting
khe * mery® hours we'd actually been absent from our cublcale, During our last
rendesvoun, we noticed the old tunnel, now sotually better iit and lees lititered than
the corridora. The clock w=a upright and clean amd operating ebove its eatrance.

The tunmel iz our only chance nmow. With only & litile more than a day lef't on the
Bater {the lsat intervel loss stunning us with its siza; ten years), there will be no
more returps to the cubicxis. But if we are right, the tunnel will tale us gut of thie
walled world, to whai-—we don't kmow==but certalnly & pew world, not juat sanother
varped reflection of the 014, a rgal escapa. '

-=0> fMrhaps just the opposite...

FHHE -2 At %
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BOOK is m collection of Bruuner
writings, stending well apart froo
'normal’ one-writer snthologies. In
between the ahort atorles are nonfic-
tion articles on af, poems, limer-
icks, even a crosaword pugsle. It
in an attractive diversity, and the
product of am obviocusly tmlented
writer. .

Among the five shkort stories ia
an outstanding tale called “Blood-
stream,” originally from a Vertex
published {m 1374, It'a about city ms organism, =nd 1it'as a clover classic. The other
storiss are reasonabls, ong or two might fall a bit short but you'll hardly notice it
in such surroundicge. The pooma, apart from sny novelty value, are good on their own.
Phers are s few paragraph=type puns which are amising, thoeugh not on the ordey of Ap-
¢hur C. Clarke's "star-amsngled spamnmer,” maxi-ha-ha. There are sevaral limericksa which
1 thought wore inspirocd, though it depeude on your Sepse of humor, I'm sure, {Fans
take note—this atuff will meke great ohit chat material at the next ¢on,) Aind there
ara sode nonfictional-type erticles about sf which make for good reading. Thare's aven
an article on getting your sf story together for Publication (Erunner must not be wor-
zied about the competition),

About the only things in BXIK which I oust amention in a deprecatory tone are the
gongs. The titles include "The Spacewr® ck of the 0ld 97," apparently sung to the wma-
i¢c of an old Kizgston Trio tune. There's ala¢ "The H-Bomb's Thunder" which in the -
birtking days of the Nuclear Disarmasent Campaign, the demoa of '57 and '58 in England
(where the poace sign ceme from, you know) muat have besn a rousing anthem--but these
days merits only a snicker or a sigh, depending on how fatalistic you are. 4nd I gusi
mention "Lullaby for the Mad Scientist's Daughter" which upes the tune of "hush little
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baby den't you cry™ and starts with the linea '
Hnsh 1little baby btutton your lip! '
Papa gonne build you & rockat ship.
If that rocket ahip abort
- Papa gomna build you an aguanaut, )
Ch it gete better from there. Great fare for a camp=-fireside singeloung, but in
omy opinion manifeatations of the sf subculture smuch as thisz 1l1llting ditty should best
be hidien under big rocks, o
Barring those fow sigrs of oncoming Geritol syndrome, Brunner's BOCI may be heart-
ily reaowanﬂid to the gf initiete or the experienced spacer. Bravo John Broannsr.

Py N
There's a lot to say
l Wl‘“ nﬁﬁd h&‘? '?or "h& Wa}' about an anthology of
i8 long and hard and Aney do et Chuasing talen of the
have bug seyvice Yere | tnink ultimate sexual revolu-
AR COME uth e ?‘* . tion" on the outside
q“‘ H cover ard "nonsexist gf®

in the immertroduction.
A;BEq 1s a bit clemer

to the latter eatimate
than tha former, BEditor
Susan Andsraon pays in
the intrcduction "all

*' our atories atimu’ate
STRHRING BErR questions and indicate
Srow, ’hhy nas e lirsctiona for further
sexploratiora.” In gen-
Vil%h M Ny eral, the stories do
Exdeded e w»sm accomplish these funa-

tiong--but it is unfor-
tunate that few of the

" stories do more than

this.

The lineup of suthors

in A:BEq includes a few -
srominent names-James h
Tiptres, Joanna Russ,

Jrsulas Lefuin-~-indica=

ting that a solid cepne-

ter of material might -
be found in the anthol-

QBY « ﬁ‘nd. ind“dg Tip-

" tree turns in = compé=

tent apace-effort, Ruas
contributes a foggy

piece of intrigue, &nd
leGuin adda &n article

¥ith some LHCD after-
thoughts.

% @ J Some of the contribu-
' tiona by naver faces
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' place in a future, (almost

——pt wwe . v

bear sention t00. Racooma—{aheeah) Sheldon portrays & housewife-type gons wacke in a
late-model Chicege, phantasieing & future world where all aisters are, well, sisisrs...
Unfortunately for ihe reader, Sheldon's hercpersom, in a firal blanket of otherworldly
visions, is #6% upon by real-life nasties wandering around the Dan Ryan
{real roaj=)ife, oh?) end OD's in & final gurgle of bl red.

Af toy BRaddon'a leadoff stary com=s Tiptree's "Ho.stom, Houston, Do You Raed?"w—
a Fairly olaeer reyun of the ol space-sbip-through-tine. warp=to-brave-newepurld trip.e-
rather toe fywight with nasty tensions as NASA astronauts of the represasd-peyohotio
variety an Earth of the future whioh is 100% femasle-—and 100% clemsd., Even
the atormq.l:: (the o1' space doc) recoils in horror after he learns the Real Truth

. about the besuties in the apaceship of the future, A'courss, the rea] horror is the

reaction of the NASA types, boorish barba=tmns that they are; but I'm sure that a real-

life Eall Arustrong sort would have greseted such a ravelation with a hluah and & “gee
~-whiz" or two, Bfter which he would recite the U3 constitution, hand out & few plastis

rosaries, and retire to his assigwed roem to have funny wet dreans.

Imzadiatlely after Tiptree's story comes Dave Skal's "The Mothera, the Mothers,

Fow Eorily it Sounds’-——again & campetent sffort, tut A conteining too much violence,

a3 the preceeding two stories do, and B not really & definitive new contridution ta

the boundery-bresking wavecrest of femsf.

. The two Yeat stories in the anthology turned out to be en exerpt from s forthcoming
povel by Marge Plercy, and P, J. Plauger's "Here Be Dragons.” Piercy's story has an
older woman coafined in & mental institution find the ability to transport her spiritu.
al easence, or Whatever, to gome futurs time on Earth, where everyone comea from a
test-tube incubator, whers every:snc hos three mothers (male or fcmals)}, and everyone
socms: to gat Blong juat finé, .Me. Piercy has &n attractive style and an evident sernse
of imagination (although I hardly think that a society of the future would substitute
the words "handfriend” and “pillowfriend” for®girlfrisnd” and "beyfriemd")}. Piercy
acknowledgea the u:f.mng diseonance in our society, and envisions & place where the
beat of the male/female varlance can be taken advanitago of. '

Plauger's story initially scared me off. The ¢itle reninded me of booka that I'd
rather not have read, and the firat paragraph mentions the charscters "Karl Dedslus™
axd Boatmaster Grimes" ehout to enjoy "iwe mugs of javva.” I was not ready for the
aymbplic structure i{nat these items might be referring to, #s¢ I passed it up., On a
sacond snd more thorough exammination, I can yeport that the story may well rate as the

_ beet in the bock. It is subtle but suggestive, with a good mix of sharp wit, {(Though

1'w atill wondering if the "Grimes" referemee 1l fntentional. If it ia, it'e & claessy
touch-wsince "Boatmaster (rimes” turns eut to be Officer Susan Grimes.) I won't divulge

~ the datalls of Plauger's stery—primarily because thers's e¢ much to discuss, Bub I

can rocommend the anthology on the basis of these two siories alome, Though the othar
authora make creditable contribmtions, Piercy and Plaugexr provide aolid flluatrations
of the waya that speculative fiction can react $o the changes that are occuring-—snd

~ pust occur—in modern society.

#20_«, by Jeamme Gonsoll

Ipdeed, Marge Piercy's story, "Woman on the Edge of Time” in & lowely story. (It
in mn excerpt fTom a novel, now in-progress, but atands up wall on 4ts own.) It takes
5 andpogynous society &nd as Tom auggests In hia review (a-
bove), is decorated with & "fuluristic" shortbapd langusge in wh’eh "per," short for
peraon, repluces singular gendor pronouns and vhere one says “Fagure,” & gensral affirm-

Copyright 1976, py Jeanne Gomoll , | -




. .

ative idien (for sure), end moetly lemves out a lot of useless prepositions, "grasp?
[By way of digveesion, and with regard to nom—sesist pronouns, I personally would rather
not hasele with trying to make new words——(as in this story or a novel by the nume of
THR CO0K AP ¥HE CARPENTER)--ineteed, I'd like to bend a gramatical ruls, mmeh easier
then inventing and passing on new worda, aud use the plural, neuter proncia we elresdy
have in all geperal cazes. Thus, inateed of "Il someons wents to go to thé specegort,
be usuelly travels by ehuttle craft,” one would =2ay, "...jhey usually travel by shuttle
craft.” Such gorarai cases are almost entirely implicitly plural anyhow, why else the
rhetoricsl "he?"] But &ayihs¥, "Woman" is & nice re-do of Ballamy's LOOKING BACKWARD,
{there’'s the observer from the past being given the grand tour of how thay do things in
the Future}, only witk a plot 2ad & change of emphagis an whet things need to be changed
in eur futuyre in order t¢ solve present problems. As Josnna Russ.has noted, the revo-
lution will have %o coms, and be porirayed in our art, in the srease of Famlly and emo-
tloval interaction between the sexea, Bollamy set his travelogue mainly in the factor-

‘1es and department atores and sconomi¢ mileiu of the future. Piercy sets her'a in the

baby emorys bresders (to demonstrate that only through the giving up of the physical
experience of giving birth and through the sharing of the duties and joys of wotherhood
with men, will women attain freedom, or people achieve androgynous rolea). She sets p-
ther parts of her story at the scene of a child leaving on her (p-r) rite of passage,
("£o break the dependencies"), as well as in scenes developed to spotlight relationshipa
betwean people coping together without oower games. There is even a woman, honored and
rcopected, not treated aa a "esickie," whoss avocation it is to care for childrem, al-
though she would rather not heve anything to do with adults/sexual relsticnships. But
best of &ll, as I noted before, there's a plot to go with the travelogue which ia woven
from the reaction of the observer frdithe past (now), a woman whose "visions® or actual
aental wanderings into the future help hexr &t lsat te deal with the anguish she has
suffered bscanse she ia a woman end becsuse she is & Chicano. (A1l of which nakes a
good case for the theraputic value of reading aed/or writing af,,.)

A lovely sftory.

Other than Marge Plercey’s "Woman on the Bdge of Time," 1 was alsp much taken with
Wisconein writer, Racoona Sholdon's "Your Facea, O By Sisters! Your Faces Filled of
Bight1® It confronts we feminists with questiona about the sourCe of our dveams for a
true sisterhood. Does our sngor end frusiration lesd ua to unreal idealism, imposzjible
expectations? Craig Strete's hilaricus "Why Has the Virgin ¥ary Hever Eutered the Wig-
wam of Standing Bear,” (celebrated in the illustration for this series of reviews), was
wy favorite though, My firat thought was thet Richard Brautigan hed bagun surruptite
lounly doing af, o deftly dcea 1t crente and aneer at the plaetic imagea of our time.
Strete's story 13 an exhilarating ons: It celebrates the strength of a proud, rebel-
lious, and victorious womsn.

The use of prototype North American Indian mocieties to model ideal non—sexist
apcieties upon (in 3 of the 9 stories) is an intamatiuq ocoincid»nce, of more signifi-
cance than sinmply the editors' praferencea I thipk, and the suggestion of seversl of
the authors that biclogical tinkering will be neceamsary to effect & truly egalitarian
society, atruck me as a rether disturbing sort of implicit surrender to things-ag-they
~are-now. Tiptree’a "final solution” seemed to project an empecially malevolant point
of view.

I gpite of , but in most cases, decausa of these diverse points of view, I consider
AURCRA: BETOMD BQUALITY to be by far the best of receant feminiat af anthologies and

recomeexd it highly. It i3 e joy to read.




"Here be Dragons” by P. J, Plauger {in AURORA: BEYOND EQUALITY), can be eveluated
with two diastinct atenlercs in mind, It is part of an anthology and was eupposedly in-
¢luded thgiein beczuse it fulfilled the standards set for the anthology. 3These were -
clearly delineated for AURORA: BEYOND BQUALITY, in the Introduction by Janiee Anderson.
How well the atory conforms to Ms. Anderzon's stated standards is one criterion for
eveluation. Thia short story also has strong peinis Gonsiatent with 1ts total presen=
tetion and effect. Eow well the story does what it sets ocut te do, is ancther criter—
ton for evaluation, .

Ylauger's etory begins djynamically enough from the standpoint of Ma, indersen's
eriterion. The zuthor is careful to include indications that women as well as pen have
positiona of responsibility emd power. This is dome through ths character Grimea, who
cenly becomes obviously female by the middle of the second page. A= one examines her
characterization along witk the reat of the etory, the suparficiality of Plauger's
foray into non=sexint fiction becomss obvious, The first thing one notices ia that
the story falls into the second fallacy Anderson proscribes in her gssay. In describs
ing Grimes, the author does not crosate & new interpretation of sexzality. Rather, the
treditional characterization associated with a mele eziler is placed upon a female
figure, In the Farmer culture of "Here Bs Dragona,” evervone must do & certain amount
of governmental service; How then, since Griees' position is probably short-term,
would she have come to have "left mors tkan cne saddened when they sailed." Espee-
ially aince she is alsc deacribved in her relationships with members of the crew?
The myth cf Superstud rides ggaa.

With ousings ¢n the characterigation of Grimes arises another, more basic ques~-
tion. I will never understand why people in this culture (20th century Western), are
go compelled to define a parson's character by thiei sexum]l practices. Are mast of
you atill fixed at that adalescent point of development when nothing is important but
your success on the mattr:ss? Not only is Grimea defined in these terms, but the pro-
tagonist, KEarl Ded2lus, is largely defined through his responee to the 8ight of Susan
Crimeas, Boatmaater. The thoughts about “off duty waiches with Susep," apd her. "freud-
dan slip" again betray a precccupaticn with sex which is sl) foo common in the Scisnce
Piction Anderson and McIntyre purport ito disagree with.

' Playger f2ils in epetber important facet, with the characters of Dedslus and
Arnold Gettfried, his cpposing captain. The Chief protaganiats in "Here Ba Dragona"
arc both male, The innovative, active head of the Farmer expeditior eand the caleula-
ting - lisutenant on the figard’s Fireboat are men. This is underatandsbtle in the late
tar case since the Wizard culture 1s male-dominated, yet I could see ths atory becoming
mich more effective if the Farmer protaganist were female. Indeed, if Grime's sexual
practices muat be described to develop some theme of male-female equality, her chap«
acteristica as seen through the eyas of & female captain could have been carried off
without the definite tinge of lascivious delight which mars the captain'a eharacter-
f{zation in the story as it stands.

Yo rpiterate the distinction I made at the beginning of this eseay, I must now

- turn to the positive qualities of “"Here Be Dragens.® On its own groumd, Flauger's

story cones off very well. The plot is interesting and provocative and the characters
which are focused upon are guite well developed. :

Three male figures come to the foreground in “Here Be Dragons? These ars, of
couras, Dedslus, Lieutenant Gottfriéd, and Gottfried'a Crewmembder, Chen, Py the emd of
the atory, one has a good idea of not only these men's characters but alsc the characher
of the societies from which they come. The contrast between the progreseive Farmer
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culinz:y and the atagnant Wiszard culture is-akillfully developed through musivgs of the
opposing protaganists, Dedalue and Cottfried., Plot, character and setting are well wed-
ded irio & single expression, the sure aign of a well-writtem short story. "Hers Be

BT [GI0G (3R

BY KATE WILHEIM -
(PANTHER PREss,'iz)_

Reviewed by
Jeanne Gomoll

oAt

It's been & long time since
I've read anything by Kate
Wilhelm, amd I picked uwy LET
THE FIRE FALL hoping to add
another woman af suthor to py

liet I keep for purpoaea of recommending to my non-sf feminist reeding group and other
scepticsl folk who don'’t understard the peculiar gbseasion. But I was greviously disa-
po.utad,,. 1 hops the things I found were umusval for Wilhelm, '

Like the description of & minor “badie,” Colonel Wekemsv... {"Fe waa a pansy, she
thought in disgust...Wakomsn was forty-two, athletic, sunburned, virile looking and a
pansy-—who knew that she knew, and hated her for lmcming.") Colonel Wakeman and this
characterization have no importance in the novel, the description serves merely as a
facile, cheap aml rather disgusting denegration of a character Wilhelm wishes us to dis-
like. Sewveral chapters later (and with a similar display of prudery in relation to
langlmge), the fouzh atreet youths apeak Yin agterisks,” as Wilhelm terns the dialect.

(Re'1l cut off your **#% and atuff it up youxr ***." says one hoodlum.) Ip the tradition
of .maturalistic linguistic realism, they alss refer to the police as "creeples," a cute
street fulturism if ever there was one. Dee Dee, the mistrees of one of the main charpcw
ters, emerges from his bed and a brutsl session with the man, "aching, bruisged, and hape .
P¥-.-" "'Boy that sure must have been a ball!'" quipa Merton {enothar of Dae Dea's lov-
ers)when he sees her hattered body., "Thers wers red mariks from pinches and bitea, and
a bruise on her thigh, and another on her shogidsr, ‘then her goze resched her face, ahe
was startled: she had never looked prettier."” At this point I paged dack to check the
copyright dete, but no, it wasn't a '50's reprint; Kate Wilhelm had writtern LET THE FIRE
FALL in 1969... And there was more to come: heavy ladling of Freud, as well as refer— -
ences to oral mex (**** ¥¥* I naan)to suggest the most loathsome of luwan depravity{or
® ab berations," as Wilhsle liked to refer to it),

Admittedly, euch were miszor infestationas, There was no one prejudice that intruded
itself in full force inte the story line (which, leat I forget, ia a fast-moving, bdut
less beliavable version of STRANGER IN A STEANGE LAND apd IF THIS GOES OR--is that pos=-
8ible?—with an alien, and a rising, world-storming revivalist ¢church), unless one counw"-
piders that the family setup and intersexual relationahips portrayed raflect 1950's mor-
‘ality and not any sort of extrapolated y980's world ms if pretenda to portray.

A1l in all, I wasn't too *eEwxx® jmpressed. That LET TEE FIRE FALL ia offered by
a woman, depresses me even uore.
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* the use of acap tubbles in the atudy of miniwal surface physics.

E !fbs"glhv. Physics, = L siupamees
P Bubbles % Space. Opera... | ';i:t?..?:'m&‘ﬁ'
8 tﬂﬂw* OCCAN\'S MZOR. (M Dy ! witl;in m;: oi-
veviswed, bf\iaﬂce Boas’cad ;1;::33 cube. Thum;m-

fure drewe attsntion te

an article diseussing

William of Qccem waa an early fourteenth century philosopher. le msainly couceruned
bimself with the relative reality of names a3 compared to the groups, classes or indiv-
idual objoots which they uamed. Occam i¢ remeubered, howevar for hie logical approach
to phenomenom, As his famous Razor records, Occanm obeerved that the simplest explena~
tion for a phenomenon which likewise adequately accounts for all of its aspecta, should
be ths correct one.

Somewhere batween these two broad areas of thought, but nevertheless including both
in ita conceptval framework, is David Duncan's novel QCCAM'S RAZOR.

I consider mysclf forturate te have discovered this hook. It has been out of
print for a long time, 1 secured a copy, circa 1957, from the Huclkster's Room &t Relax-
acon in Cineinnatti, ¢ircs June, 1976 (“rom ths very hands of Buck Coulson I bought 1t).

CCCAM'S RAZOR i3 not pargicularly well writtem., Tts major flaw as a work of liter-
aturs are its lack of effective plot and character development. Speaking strictly from
a feminist standpoint, for example, one can criticize the fact that femele characters
are portrayed as {ingonnes or mirxed up bitchea, A mimpligtic characterization alsc para
the plot siructure; it seem® as If the suthor divided hiz affactionz hetween the protag-
oniet whe falle in love with a young wonan from ancther time-pulsation, the epace opexsa -
plot, apd the acientist concern:d with minimal surface physics, Staghorn, whe figures
out how ashe gpd her brother got there. 1 consider Staghorn to be the real hero of
OCCAM'S RAZOR. Thke other character seems like useless window dreasing.

Staghern, 83 a character, is depicted in the entiw-social scientiat stereotype. His
most dynemic function is as the medium through which Duncan's ideas on the atructure of
time ara depicted, Tha conceptual scope of OCCAM'S RAZ0R is ita wmost striking feeture,
Duncan cosbines itime--theory and scap bubbles through the use of Occam's Ragor. To
explain this process I must refer to the July, 1976 SCIENTIFIC AMERICAN article. Here
it is explained that soap bubbles only form in certain ways, depending upon hov many
surfaceg are 1w ccatact with tdem. The shagpes these bubbles assuma are defined by
those positions which, given the shepe of scap molecuies, will require the leaat amount
of snergy to assune, These are then called mimiwal evrfaces. when one dipe different-

1y figured wire frages into a 20ap bubkle solution, the surfaces which result are de-

fined both by this principle amd the configuration of the wire frame. 4 sguare frame
does mot give you a four edged surface, B eube shaped bubkle., A wire frame cutlining
a pyranid gives rise to a "bubble” which has no inside. I% is merely joined to itself
alurg four lines in the center of the frame,

In OCCAM'S RAZOR, a certain wire frame, because it behaves cotherwise than it should,
becomea the baais for a theory of time. While giving a demonstration teo prospective
phy=iclsta, Steghorn encountera a bubble within hia many surfaced frame, The btubhle
should have only two surfaces, twa pin~pricks should suffice io destroy. During thia
demonstration, but only once during meny ettempts ai the same procedurs, the bubble
takes three pia-pricks to destroy. Before it is completely destroyed, the acientist

. is sble to glinmpss scoething in the third, and unexpisinable surface. Althsugh 1t

ig not desribed in the text, ome surmises from ensuing events, that the sclentist tries

this again, witk & larger wire frama. From his resulis and the applicetjon of Occam's

Razor, he is able to deduce his theory of time and of alternate universes. The esimplest
explanation for the appearance of am extra surfecs in his a0ap btubble la that it has -
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anothey point of attachment in addition to those-of his wire frame. The simplest explan-

"' ation from this deduction, and other phencmenon which he observes, s that the bubble

is in contect with another time surface. When the dubble is strengthened (a little
&lycerin does the trick), Staghorn is able to hold onte this extra contact peimt. Hence
the plot of "0CCAK'S RAZOR. .
: There -is mpmething greatly satisfyiog in thinking through the logic of & plece of
Selence Fictdan Jike OCCAM'S RAZOR. Duncan's work demands ef the reader a oértain amount
of work and soplitatication on the scientific plane. The acope of the thought: igvolved
is what asoled bis work eminently worth reading. Ae & sclence-’ surogate, it is excel-
lent. Unfortunmtely, a2s with much Science Fiction of the time, OCCAN'S RAZOR 'dgeas not
ghow mich evidence of thought lavished on the plot amd characterigetion. I eould have
done without tke soap-opera of Boy meets strange girl, girl cannot help but fall in love
with boy, they go off together, thongh I must admit the book has a surprise ending.

So you ase how Philosophy, Ph¥sica, Scap bubbles and Space Opera are all a part of -
PCCAM’S RAZOR. '

SHEIHE M

Logarms Rum
fevionad by
g Philip Kaveny

LOGAN'S RUN ; It ie my intemtfon to offer .
R¥K ST ope possidle interpretation of the
w_ AR' film, LOGAN'S RUN. The preview
.- for LOGAN'S RUR stated; "Life is
ROSEMARY'S besutiful in 2374. TYou cen do

G‘RFNDCH'ILQREN . whatever you want, tut life apdas
&t thirty.n The film fe aet in a
domsd city of the future which tetally protects ita inhabitants from the outside world,
The city tolerates nopdtlution,no dust, no garbage, nothing wiick would offenil anyons'a
sensivilities, At dbirth which itekes place inside of m mother- gur ogats nachine, esch
infant baz a pure crystal set in his left palm, This crystal changea in color through-
oyt his life until it finally changes color and etarts blinking at age thirty. The
portrayal of this process is an essential element of the plot for at thirty each person
.sust present himsslf for the ritualistic death rite known as cerousel. The ouly bhope
the rite offera him is that of renewal, a vague promiss of continued life achieved in
fact by ncone. ‘
Logan is & Sandman whose job it is to make certain that everyone presents themselves
for deatruction at erge thirty. A few irdividuals do not, thus becoming runmers. Samd-
‘men hunt these rumners down putting them to sleep with firey laser blasts. 3till, one
got the impression that few tried to run, woat simply accepted their fate.
- Logan is twenty-six vitk almost four years of his life laft. Life for him is =
bhodonistic paradise until one day he is forced by the city's central governing compu-
" tor to seok cut and vorify or refute the pogaibility of m sanctl zry, that is, en al-
terpative to life under the city's dome. Ha ias given nore impetus to becoms 8 Tunner
- seaking out sanctnary, when the crystal in his palsp starts to blink. - With this chauge,
" ha 48 fair game for the other sandmen. Be muet.edther run or dle, To suvive this :
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aituation, he must be accapted by a group of runnmers, priverily represented by Jesaica

© -¥I, & young girl when ke bas bumped into by chance or & matter transportatior chamnel.

I might add the transportation chanels seemed much like the transportatios booths -
fourd in Larry Fiven's work,
Logan apd Juwasice bresk out of the city, only to find a seemingly desd world, o-

. vergrown with vegotation. After a long journey they stumbls upon the ruins of Haahing—

ton D.0. At this point the film takea ¢n & new dimension; the two find something they
have naver sesn inside of their bheautiful hygenic city. They find an old man Mving in
the ruins of the Senate, The old man, played by Peter Ustinov, lives with mupdreds of

~coats all of whom he knows and loves. He explains to Logan and Jesaica that each cat has

‘threo names. A first ard lost nepe that he has given them, and 2 secret name known only
"to and answered to by the calz,
« . The 0ld man reminds us vaguely of a time when e¢ach human had a first and last nane
and a zocret pame known oply ¢o himself. Logen and Jessics have so msny questions for
‘him, What is 3 mother? What is & father? Why did you bury your desd? W¥Whe sre thesme
'0ld mon whose pictureas are on the Sanate wall? What i3 a memory? TIn short, each one
of these statements represents an aspect of the value of humanumqueneas. This argumeat
st elways circle around itself if we do not accept that women and men &nd cats have
two names sand a secret name ¥pown only te themselves, To return to the plot, Logan has
benn puconsed: the whole time by one ¢f hiz old friends and he finally catches up to Logan.
in the Sepats. A struggle takes place and this comrade is killed by Logen. He is buried,
but net torgotten.
Logan apd Jesaica promise to bury the old man when his time comes bk Logan muet
g0 beck to the city. Why we sak ourselves must he return from the ethical light of the
ontaide to the moral darimess of the c¢ity? The answer 18 that logan cannot hide outside
of his now recognized humanity. He must go back and tell amd save the pthera, But shat
of the 0ld man? Thcy have promised to bury him. They dec’de to take him along, There
vill be so much sirtcge and new Tor hiam te see ard s¢ much for him to tell sveryone.
As all thraee return towarda the dream-~become-nightassre city the pace of the f£iln

. moves very fest. Thoy approach the waters outside the city which the old man cannot

oroes. He muet wait outside for them to return. Logan snd Jessica break beck into the ™
¢city in an ettempt to rescue the latest group of thirty year clds. from the death rite.
Noone listena to what they have ic say, Logen i3 captured and taken to the ¢omputor
for queetionirg. He iz &sked if there is a sanctuary; this is a question which must

be answered hoth yes and ne. There 1B no sanciuary in the sense of a place which has

& location in space and %ime, and yet there i= the idea of sanctuary in logan's accep-
tance of the value of human uniquaneess. This contradiction in Logan's mpind ie too much
for the computor to handle. In the cheos which issues the city's deme is destroyed and
its inhabitants sre forced to flee.

The phywmical destiuction of the eity 1s not the ultimate message of the filn. Thae

city and Sanctuniy represents two framea of mind which pot only exist in tha futurs

~ World presented in the filw but preoccupy our minds today, We live in a world that

Ty Wi e -
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ses:s to hide and perhaps denles all that doess not conform to the ideals as pressnted
in sc tuch of our media of youth and bezuty. That whick is unigue and does not conform
45 hidden or perhapa institutionally murdered. Why la age thirty picked in the fila

ag the cut=off point for Life and value? I eense that it is becsuse at age thirty,
diversity becomes ever mure and mors apparent, It dova not matter whother the people
aro thrown on 8 firey wheel or not once they have acceptel theomselves as being witheut
v2lue,

Sanctuary represents a concept of the world where o0ld mén can have memories apd
cats anl men can have secret names, The victory in LOGAN'S BUF comes not in the rub-
ble of the eity; it comes wher the 0ld man and the young women touch eseh others!
faced and are plazsed with the differepcea they sce and feel. This film had & very
satisfactory ending for me and any siray cats thet might have been in the sudience.
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It 1a ramored tﬁt
a certain T™W-seriss

The Emperor Needs 3 New 1 VIR
‘ARa b planning to uhe sete
LOGAN'S RuN ¢+ DIRK SR ot 1ook a 1F they

3 m&iw b’ JW ewb“ ‘ longer than fwo days

bty a amall delegation
of the Xeep America
——— e, OClean Lotby. They're

going to have & rusty mmil and all sorts of dingy, unorthedox, unfuturistic souniing
Trops.
Not projecting any such non-glessy image in the new film, LOGAN'S RUN, the ambodi.
nent of future technology in that film is portrayed as a shin¥ , ssamless, plastic ecity
-~all perfectly capped up with a series of impressive, pammoth bubbles and & system of
seals-~containing grandiose monorail ramps and eéndlass corridors and ¢athedral roofed
rooms that ereats o sense .of nostalgls for Hyatt-Regency Hotel lobbles. Bullt long ago
in order to protect its population from an envirormentally ravaged outside worlid, the
city i3 cavefully and coupletly regulated by the central computer which keeps things
under control with a cadre system of human lieutemanta (known aa "Sandmen") apd the
axforcsmont of the basie law of the bubble which imposes the death penalty upon all
individuala once they reach the age of 30, The efficacy of such a law is questionable
Judgircg from whet we are shown in the film. Does the law gurport to control populstion?
Thsre are hetter ways than restricting the population to prime birth-giving yeara--and,
boeddas, the film off'ere no suggestion that the city could conceivably have even a pg-
tankinl problem of overcrowding since all children are borm in easily monitored amd
regulated tept—tubes., Perhape the law was instituted in oxder to 1imit the life-styles
snd expectations of the population &0 a3 to be more eswily wenaged by the central com-
putsr? This ia an intaresting idea {that, just as sgri-ims$incas 'bancfits in the short’
rar by the hoxogenisaticn ¢f lecal land use, so too might urban machinery run smoother
with a homogeneous pcpulation}, but it is an idea unsupportzd by the film's meager
exploration of social motive. If a teensge & twenties revolution is respomsible for the
social set-up presented in the filam, that too 12 unmsupportod by any ¢lues,’ It is my
cynical theory that the reason has more to do with how older people would clash with
the pretty decor, tlme poetically balapcing the film by making plot too, a Jogical ocut-

th of ¢he speciel effects budget... Indeed, the reasoning belhind the emergence of -

the "aclution,” if it is that at all, e.g., to resatrict population to those under tHe
age of 30, as well as personal motivetion attributed to imdividual characters, sre ne-
ver erplained at all to my satisfaction. The primary motive "idea"™ of the film is ehnn-
ted meide and instead, the time is spent flzshing futuriestic scemery and hardware (and
the pretty face of Michael York) in front of our eyes.

Phe major criticism I've encountered with respect to LOGAR'S RUN, haa been that
concerned with the lavish wzate of momey on & story with too 1little plot or idea. Jt's
a csse of the Emperor and His Now Clothea in reverse: a lovely wardrebe, but nothing
subatantial on which to drape it. And this flaw, evideat in too many recent Hollywood
made filps (as well as the stomach~turning T drek, SPACE:1995) is made quite evident
when LOGAR'S RUH is compered to & reelly fine, worthwhile film such as DARK STAR, which
wea made by the film departuent of UCLA and is up for a Bugo this year.

Both films, IOGAN'S RUN and DARE STAR, atart with the assumption that people have
assentially become victims of their own technolegy. In philosophy, sach film diverges
significantly from the other in terms of how thia situation is resolved, ut the most

" obvious differsnce betwesn the films hes to do with the way in which &f form is used

(or nct used) to project idea. ‘ :
Where the city in LOGAK'S RUK iz used to embody future technological achievement,
(an3 must be destroyed in order for people to escape anslavement to that tecknology),.
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-t mow has to be nagged poricdically

_—

* the working symbol in DARK STAR ia the ship—the Derk Star) and its cargo of bonbe.
" Yhese coabine to destroy the crew who, st last, find themselves incapable of control-

ling their eswircoment. The oppositionm of philosophic etances, however, is sot what
makes comparisen of the two filme most interesting.

Visually, DARK STAR impresaed me more than LOGAN'S RUN though it was predus-
44 . vith a far smaller dudget tThan the latter., My preference stemmed primirily from
DARE STAR'S apparent conscigusness of the history of ite medium (written mmd einematic
sf trelitive). One of the opening ahots, satirizing smch films as LOGAR'S WF end thesr
eaphesis on peoducing visually stunning {and improbable/msaningleas) insges, %8 mervel-
cus. In this scene, the Dark Star glides in front of a montage of epectemlay galactic
vscenery® (tn impoesidble sequence), and nearing its destination--an unstabls planet—
it glides acrosa the screen partially eclipsing the planet's face and stops (with an
audible "elunk” ) in precizs mesthetic position. The oreuors of DARK STAR displayed
wikth their eoffective fonslishneas & sharp awareness af the contribution special effects
ia (and has been) capable of in producing an sf f£ilm.(Lampoons directed at 2001 and
STAR TREK ebournd.) They rscognize apecial effects to be an elsment {to ba satiriged i1t~
8elf at times} and not the all~important railsgn d'etre of an &f film (or any other work
of art). They ware able therefore, I think, to produce & top-notch £ilm on more levels
than {but not excluding) the creation
of an exciting visual background.

The “alien,” for instance, a
prop that can be a major exparse in . ) ) '
any film, in DARK STAR becomes &
painted beach ball with claws. It
appears to breathe aml clicks its
clawa meditatively vhen mak yz a de-
tision about a potential meal. QOrig-
jnally, on# of the ship's crow uew-
bers, FPinback, sdopted it aa tha
ship's mascot on a past planetfsll,

like a reluctant child by ths ship's

computor to clesn up alter it {with

broca and duet :pan}, and to feed it,

The "alien" in LOGAN'S RUN is a rohot

gong beisork, trapped in & scetion of

the eity unable to do its programed

work (freezing food stuffs for stor-

age). In cempensation, it freeses

unluckty sanctuery-searching humans

who wander into its priscn. In both )

filua, the humana destiroy the alien hecause it thresatens their livea. In IOGAN'S RUNW, -

the robot dies in spectacular and predictable fashion, shot down by the wvaliant hero's

lager gunj in DARK STAR, the alien is punctursd by the shot of & sadative gun, apd

beach ball that it is sputiers eround the roou as the gas eacapea it. The alien in

LOGAR'S RUN i# simply & stock obztacle msaningful only as an extenmion of the city
dangerously blind to luman needs. The alien in DARK STAR, though ¢onsistent

_with the film’s cynicol view of the world as aa easentlally absurd place, i3 primarily

a humorous parody of tho ides of BEM:‘s common ip pulp =f and B filma. Taken on that
level, it iz fresh end delightful, whereas the LOGAR'S KON prop only borees. The latter
£ilm relies in thie inatance, as well as most others, upon predictable cliche sf trxedi-
tions {the basio plot line for inatance: a one-man victory ageinat an inhuman society)

' snd presents each alone, or comnected in only the looeest £agshion to the next.

Buresucrecy {i.0., the process wherein humans structure their lives to accomodate
machinery, rather than the reverse), is portrayed in each film as having grown beyond .
pere insensitivity to a dangerousiy enti~mman lewel. The oeatral oomputor asigns lo- - %
gan, ® Sandman, to diacover and desiroy “Sanctuary,” the placs to which it im rumored :
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that pecple are eoceping the city apd carvusel, thedesth-at-30 mechaniss/ceromony.
The ¢ity's original purpose-—to protect humena——bas besn radically perverted apd the
ariginel dasger~—a hoatile ocutside world--ns longer exista, In DARE STAR, the instru-
mont of bureancracy is, at firat, the viasage of "mission control” who in Major Damby
soto voice (the character in the film version of CATCH-22 who, grimning, sands off
bomber crews with blackly humorous messages), amilingly advieea the crew. of-.Derk Star

. that due to Mdget cut-backs, vitel suppifes cannoi be afforded the missiam; In another

axample of inefFiciency, the esame agency earlier mistakenly sent a mechani¢ mlong on the -
DaTk Star Mi®aion becauss he was wearing the atar auit of the resl oraw wmexber, Pinback,
and does wivi kmow how to operate the helmet intercom. Later in the film, hbwéver, the
agency of ‘thd Dr, Sirapgelove menace of uman-made machinery moves in closer. Doplittle
the ceptadn, convinces one of the planet—destroying bomba {in & hilarious discuesion on
Fhenomenology that Woody 2llen would have been proud of}, that fts sensory input 18 un-
tractworthy, its connection with reality tenuous and that the only thing it can be sure
of is its pwn exietence. Although this discussion temporarily dsleys an untimely axplo-
elon, Doolittle/Humanity, infuses technological objects with humanity's sense of solop-~
sism, and at that moment looses control amd all is 2o0st. The howb explodes in 1ts owm
tipe, announcing, "Let thore be light,” apd destroys the ship and crew,

Logan too, must confront the central mechanism of the city, In the trsdition of
SR TREK and Captain Kirk, both Logan and Doolittle point out an error in the compu-
toxa' assumptiona and thus avoid death as a resault of the computers' inexorably logical
acticra, (in Doolittle’s cace, only temporarily). ILogan's unconscious mind {im the
mxch-advertised not-filwed Lolographic aequence} cannot apswer where sanctuary is be-
csuse ha has discovered that sancturary is a myth. The computsr is unbelievable senzi-
tive (as were all the STAR TDREE ccmputera}: it blewa up in frustration, the e¢ity tubbles
burst and explode, and Everyeas 7a Free...

The differance beiween tha two films lies beatween what 55 uguslly done mand what
can be done in an ef film. LOGAN'S RUN is limited beczuse it is totally definmed by the
glmicks and money that has been poured into it to fina..ze them. Major questiona are
opened up {or avoided) by the over-wmphasis on special affacts, questions thet are more
intereating than idoas actually dealt with in the film, Why has the 30.year limit been
ipporad? Wiy should the couputsr care if peuple escAsa thraugh the city seals? 1If
people must die at age 20 and the conputcr thinks that the ocutszide ie inhabitable {whieh
15 a reassnable assumption bhasod upoz its programed purpose), then it must alse think .
that the refugees perish, as thry are requir:d to do et the age of 30, so what is the
problem? Is the city intended more of a prison than a sanctuary, deaigned to protect
the outside en-irconment and not the people? Agsin, an interesiing idea which ile not
gupported in tha lesst withia the film. LOGAN'S RUN tries te say things sbout the "ob=
vious" ¢-nger of abandoning the muclear family (in favor of test tube births and the
familiar semantic situation in which the concept of bioglogical parentage has become obw
geanod. But again, the film picks up the familiar concepts, drops them into the plot
and mekes no attempt to explain their genesis or develop them se a theme. LOGAN'S RUN-
i simply & hodge-podge of cliched sf elemsnta, bouyed up with an enormous emount of
expendive tinsel.

DARK STAR, although it atarts out with a similar conflict tc that which is used in
LOGAN'S RUF {humsnity vs machine), does not simply use its time to showcase dead-end
cliches, 'The latter film concludes witk & vision that sustained many a 30's and 40'a
af story and borrows ani (badly)'pastea together supportive elements of tho same peri-
od in the field, DARK STAR projects a vision of cur time and lends now life te its
supyortive elements, because it shows awareneas of their cumlative meening. LOGAN'S
RUL affirme the efficacy of human sclopsiem—-the individual car always ovarcome obata-
cles posed by machine/buresucracy--while DARK STAR denies thet concept. The universe
is absurd and humsnity only increases the danger to themselves dy adding laverage to
tholr machives/tursencracy through the infusion of their own senze of being, In
Heller's CATCH-22, Yosearian lsarns to survive in the world only through 2 chapeleon-
like, adeptation of abeurd pdterms of behavior;however, in doing so, he adds to the
genersl condition and the world bdecomes more dangercus with another losded absurdity
ricochetting (or, expleding, as in DARK STAR) through the cosmos. , "
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While LOCAN'’S RUN raises questicos it seems oblivious to, rather thﬁn simply in;

. capable of answering, DARK STAR'S purpose seems to he the lampooming of. that very
- - obliviousnses. It createa characters of gemuiuely believable humanness and pute thea -
" in contact with the familiar ef props, resulting in freeh visiona, Pinbask—tibs Te- -

chriatened mochanic and accidental crew msmber--finds his relationship to the alien to

J ~ be a tedious, exploitive, scmetimes nerve-wracking expor-ience rather than the 1ife-

changing experience generally postulated. Powell, the dead captain, died not in an
experience of apothegsis, but by electracution from a short im his seat cusbion. {Just

" fmagine Kirk or any Heinlairn character passing away in such an imsignificant manner one

&8y betwoen sdveniures while lounging in his control chaise...) Doolittls, the suceeed.-l

-._Ting captain, involvea himself nct ir the visiona*y seagrch for life in the un:i.ﬂrue but
-7 ¥ith a bored target praotzca of unstable planets betwaen wistful. daydraames of surﬁ.ng

.8t Malabu,

¢+ The awareness and respect for the sf traditiot that the creators of DARK STAR ahw.
88 woll 88 their extraordinary mevie-meking skills and sense of humanity, has resulted
in a sophisticated, marvelously funny film, And surprise, surpriee: an sf work of art
that succeeda in areating beliaveable and worthwhile charscterizstions too. DARE STAR
im an exzmple of what can and should be done in thke area of af motion pictures, LOGAR'S
RUN is aomething that should have besmawaposd long ago. .

AN A A

The aucmsr of 1976

ROSEMR\’ ‘S GRANDCH\LDREN has produced an umsual-

1y large mzﬁ}ar of sci-~

ence ficktion/fantasy
-Disne M. Mortin 4 RM S. Russel] fiins, including THE
MAR HHO FELL TO EARTH,
VOYAGE T0 THE CENTER
OF THE EARTB, and
"LOGAN'S RUY¥, not ¢o men=
tion (and pleeas lot's
not) THE GIANT SPIDER
INVASION. Thia review
wi1ll consider two ather
movies, both of swhich
bava drawn strongly on
the book (by Ira Levin)
and movies ROSEMARY'S
BABY for plot: and tech-
Bigque.

ENBRYJ, based on the
novel by Louis Charbon-
neau, opens in tradi-
tioral, almoat laughs=
bly trite, barror-aovie
fashion: It is a
thunderatorm-swept night
on a lonely road, ea
Rock Hudaon drives
through the blinding
rain. Suddenly, & dog

runs out in fronit of his car; he swerves btut hita it. As he bundle=s the dog in his

coat and drives it home, we discover that he is 2 bigchemiat, evidently retired, with

" .. hia owp home laboratory, Although the dog, which 48 pregnant, diees despite kis minis-

-trationa, be manages to eave one of the unborm pups with an a:par:l.nenta.l hnmona. The

5--.{cowr1¢ht1975hymmn. mtmmmms. Russell . . = - s
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Pup subesquently displays phenomensl gruwth developwent, turning into a full-grown

dog overmjght. Hudaon i@ then beset by the Frankenstsin syndrome and weizes his firat
opportunity to try the same teckhmique on & human eshryo. The eabryo 13 decanted from
bie vat 5t the stage of development approprigte to birth but continuves to grow. She

is about the aquivalent of a 21iyear-0ld woman (four days later) when he finally hits
upen the correct countsr-snzyme to normsalize her metabcliem. Upon gaining camscious- .
nesa, Victoris (Barbara Carrera) displays sn amesing wental {snd, as is later revealed,
physical) prececiousness., The remainder of the film follows her experiences in dealing
with & world completely fresh to her but in which everyone else expects hepr to0. be fully
socislized. - Finally, she comes to 2n untimely end, the soeds of her destruction having

been plantsd earlier in the story. .

IEZ OMBN i3 an original screenplay by David Seltzner, directed by Richard Domner.
It opens in a hospital in Rome &t {as the tagline om the screen tella you) 6:00 am on
Jupa 6. lest you pass over that point unaware of its significance, note the comment
of Revelation 33:18: "Here is wisdom, Let him that hath understandting count the rum=-
ber of the beast: for it is the number of 4 ren; and his number is Six hundred threg-
goore and aix,” {Like the date in the movie, 666 is the rumber of the Devid.) Affiu-
ent Gregory Feck has Just learned that his child has (supposedly) died et birth. 4
Catholic prisat persuades him to substitute a {supposed) fourdling for his own c¢hild.
Six years later, Peck, now Ambassador to Great Britain as a result of hia close friemi-
ahip with the President of the United States, stages & grand birthday party for his
young son Damian (Harvey Stephens)}. At the party, the boy's nanny hange herself in
spéctacular fashton. FPuther omens stert to accumalate around the lad: = new nsmmy snd
a mysterious deg appear cut of nowhere to guard him; & priest tryirg to warn Peck that
all i3 not &5 1t should be ie struck down during & lightring storm on an othervise calm
day; a freelance photographer {David Warner) discovers his photographz reveal those
parked for violent death., The ambamaador and the photographer se% out to track down
the clues left by the dead priest. Peck shielde hia suspicions from his wife (lee Rem-
ick) until he can be certein of them; by then it is too late for her. Grimly, he metm
out to ritually murder "his" child and seve the world f:um Satan.

Tha two filme have many similarities besidea their debt to ROSEMARY'S RBABY, Both
have contemporery sotiinga; both deal with fairly well-to-do people caught up in eventa
which begin to get ewey from them; Lofth invelve two pregnancias, the first evil, the
accond normal but uneuccossful; both empley dogs as portents; both are centered en
engaging young people of dubious zancestry; and both attempt to build suspense through -
unspoken implications while superiicially denjing the pre2ence of suything wmnatural.
In addition, both films are carried by the abilitiea of their reaspective leading actors,
Budson &and Peck.

From this common beginning, the twe filos diverge. Briau Aldiss, in BILLION YEAR
SPREE {subtitled “The True History of Sclence Piction") provides a useful conatruet
here., He places af on a spectrum between thw "thinking pole" and the"dreaming pole.®
{p. 158 £f., Schocken edition} %The thinkirg pole is scientific, technological, rationw
al, Wellsian, and characteristic rore of whst we call science fiction. The dreaming
pole is apirituai, natural, feith-oriented, Burroughsian, and characteristic mere of
what we term fantasy, EMBRY0D, with its links to PRANKENSTEIN and LOST HORIZON, etrives
to put forth retionsal explanmations fur ite bappeninge. THE OMEN, leaning toward THR
BIBLE ard THE EXORCIST, pays considerabl less howage to rationslity.

Curioualy, given ikis dichotomy, it is THE OMEN which beat succteeds in cavaing =
willing suspension of disbelief, There are several reasons for this,

Pirat, THE OMEN iz obviously a film made om an adequate budget, whersas EMBRID
seans from the outmet to heve been directed at {or perhaps by) the drive-in movie trade.
The tudget advantage of THE OMEN ia most apparent in its splendid photegraphy, Shots
. of cathedrals, graveyards, monasteries, and catacomba contrast successfully with those

*!Ehnse who are interested in pursuing the sschatology of the Book of Revelatjon
will find sn interesting exposition in TEE LAST DAYS OF THE LATE, GREAT PLANET ZARTH,
at religioua bookstores anl grocery-store revolving racks. 44
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ey pansions, and hospitals, adding-significantly to the offeot of. the filll. :
-1 Om B9 other hand, ENERYD uses & limited mnber of sets in e very ordinary way, lLittle -
-2 attenpt 48 made to sugzest visual metsphors. The acoring of THE OMEN is also better
. suited to the stacsphere it is trying to create than the ainsul.erly ‘unkemsteblas sound-
o ~track of WEDRIO.
; Alsl, THS OMEN is unidirsctionsl, It starts with suapicmus happenings and cres-
cendon towssd the final confrontation withou’ auch divergence from the miim pAtiway, -
By contrest, $he action in EMERYO 4s fractured and choppy, Vietoria sprisge into being
as from the Brew of Zeua axd shortly thorealfter plumgss into a whitlwind of eocial '
.., motivity, Suldenly, hor petabolism siarts to go wrong, preclpitating additicasl cr:l.aas.
;7 i+ The pace esoalates until a slam-bsm ending that leavea the viower incrsiuloua, ,
In defenase of EMBERYO,it has taken pains 10 achieve clinical realizm, even in its
> plocdier socenes, THE OMEN, by contraat, serves up extremely unlikely (yot believable
.1 context) sud grisly desth scenes.
o Purther contrasta ean be made, meinly to the detriment of ENMBRYD, imlulling compar-
- ative woeskress of subplots and supporting characters, However, this i& not t0 aay thek
BEETO 1s inedequate. It ie intended -as enterteirment, and it gserves fairly well in
thet xole. It is natural that it should suffer by comparimon with THE (MEN, bacause
the atter ia oune of the best chillers ever prcduced. Xt has the added advantaga,.
one roviewer of JESUS CHRIST SUPERSTAR has noted, of giving the viewer ascmething more
significant to take awsy from the theatre than ihe taate of popcorn,
We csu recommend either of these films, but if all you've got iz $3.00 and you're
foreed to chooae between them, go Bee TEE OHEN

M'EBR FROM HARLAN ELLISON CONTIKUED FROI{ P.&GE 9 , .

deny the reality of what passes for love in our world, But the death & destruction
part...well, thay ars literary tocls. And I aonsider them &9 valid for my use as for
> Conrad, Dostoevski, Fitzgerald or Joyce. Rot to mention Dmtes, Waolf, T™1lie Qlaon,

this Ozick, Colette and Parter.
Gyatais Dueks Barlen Ellison
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THE "WIT™Cd AND THE CRAMSBLEON & & 61 (1976}
Aoapda Bavlkier, Apt 6, 2 Peleley Ave. S,,
Eamilton, Ontaric, Canzda. $1.500, 3/84
or the veual. YA Peminist View of Sci-
ence Fiction." Varied, well-written and
well-presentod material. Cover by
Jeanne Gomoll.

TBSSERACT 25 {1976) Science Fietion Soclety,
Re 519, Chicago Circle Center, UICC, Chi-
cago, I1l. OCme story and one locoong
article on vieble altexrnatjivedto nuclear
arnspant. Zine needs more veriety--
they're looking for contritutors,

STRAKGE DYSTOPIAS 2: (June 1976} Bill Brummer,
14 Btrati Eitber Court, Islington, Untare
io, Cannda, MGA AC7. Available for 75¢ @
4/81 or tha uswal., Good repyo and essy
ghatier By BLll who shows potential,

SOUTH OF THE MOON 12: (Spring 1976) Andrew
Sig2]l, 424 Groenlsaf St., Evanston, IL,
62202, Availsdle for 354 @, 4/8% or the
usual, Tim Esrion edited this isaus of
SOTK which is an ape-index sine.

SIMULACKOM 24: (March 1976) Victoria Vayre, PO Box 155, Stn D, Toronto, Ontario, Cana-
ds, M6P 3J8. Availsble for $1.50 or the usual. Long (48pp) lettersine with LoC'e
on previous SIMULACKRU¥2 and Victoriz's repliss.

SCLENCE PICTION REVIEW 17: {May 1976) Richaxd E. Geis, PO Boex 11408, Portlamd, OR 97211, i

LF

- 9

Available for $1.25 ©, 4/84 or 8/$7. Hugo nominee comtaining reviews, interviews,
lettera, etc.

REQUIEN 9: (March-April 1976) 459 Saint-Jean Lonmeuil, Quebse, Canada J4H 223, Avall-
able for $1@, 6/35 or trade, Slick fansine wriiten in Franch. Articles on Silver-

berg, Perry Rhodan, 20G!, & in Quebsc, etc. Iletter from Harry Warmer, Jr.
REQUIEM 10: (May-June 1976) See above. More articles, coviews, etc,-- all in Prench.
PABLO LENNIS 2: Johm Thiel, 32 N. 19th 3t., lLafayctte, IN 47304, Avallsble for 25¢ or
the usnal. Pleasant ziune trying to get started. Joim can probably go places if he
geta more materlal. ‘ ‘
MYTBOLOGIES 9: (June 1976) Don D'Ammassa, 19 Angelk Dr., E. Providence, RI 02914. Aveil
adle for B1@ or the usual. Long lsttercol, Bounie Dalgell cover. Co
L0CUS 190: (June 30, 1976) Charles & Dena Brown, 34 Ridgewood lens, Oskland, CA 94611,
Available for 60¢ @ or 15/86. Fugo nominve aad TEE SF newssine. Reviewe galore.
| | % N
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1% COMES IN THE MATT, 22: (May - July t976) Féd-Brooks; 713 Panl St., Wewport News, VA
- 25605, Disry-type comments on mail and fangines in the order in which Ned recsived’
- them in the mail, -

*GRIJI?AHM 20: {July 1976) Linda E. Bushyager, 1614 Evans Ave., Proapect Park, PA
b 19076. Available for $1, trades, contribuiions. Sclid material——articles, revievs,

B loC's. Good art and reprc. Evidently CF will come sut in intorvais of & yesr or
Er%, °  more. Regular subseribers will get her newszine EARASS, ‘
) GODEBIS 13:{Junc-July 1976) Bruce D. Arthurs, 920 N, 82nd St., H-201, Scottsdale, AZ
N 85257, Avellebla.for 50¢ {#13 im 75¢) or the ususl, Articles, reviows, good let-

tercol, etc, Art portfolio by Glen Brock aml good article on fanart by Bric Mayer.
Interenting ecine. .

*#BCLIPSE §: Xark R, Sharps, 10262 John Jay, Apt D, Indisnapolis, IN 46236. Avallsble for
" 50¢ © or the ueunsl, Short (14pp) and Mark needs a good preofrcader, Steve Bridge
has a good newsy ar¢icls and an article by Bruce Coulson contains bumorous portions
gcattared among cutbursts of incipient megalomania. All right but insubstantial

*" - DOB~O-SAUR 45 (April 1976) Don C. Thompeon, 7498 Camosa Court, Westminster, CO 80030.

Availadle for 36z @, 6;"82, 12/$3.50 or the usual. Subeiantial peracnelsine with
good letferccl. Hugo Nomines.

. CYGHATS X-1 3: Bob Ruben, 1:51 Pennieton Awe., Pittaburgh, PA 15217. There's been a
¢hange in edito> but Bobh will forward material, letters, etc. to the new one. Art-
fcles and cther misccllany--short,

PHE CHIMAERAN REVIEW Vol. 1, No. 2: {Spring 1976) Bill Roper, 217 Smith Hall, Thompson
Point=~Lents Eall, Southsrn Illinsia University, Carborzdale, IL 62901, Available
for "15¢ @ or the usy."., Pubiiczhed irregularly by the SJIU SF Soziety. 21 out of 28
pages LoC's and ediforial comments--one articlie by Bill on the Norsal seriss.

BOOWAZT Vol. 2, Wo. 8: (May 1976) wsoowatt Fublications, 615.4.45 Bdison, Wionipes, Mani-
‘ " foba, Canads R2G OM3. Available for 25¢ @ or 12/%2. Short personalzine. Garth
. Danielson ramblea for B pages,

¢ ., BLUE JAUNTE 1: {July 1976) Taral Wayne MacDonall, 1284 York Mills Rd., Apt 410, Don .
i Mills, Ontario, Canada M3A 122. Available for 81 or the usual Oneshot personalsine.
-, Priated in red ink on lime green papsr. Newe about Toronto fans. :
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3 MIND GEOMETRY

..._ : I don't unierstand

, ' I hops you know

How lonz, Yow far

Doee this circle go

I thought 1t would end
¥ith & twist of my mind
But I've turned

Ard I've eircled
Confused ‘ ‘ -
I can’'t £ind ' -
The way off the spiral
Out of the heart

Ob where did it end

OB when will it start
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